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Abstract 
 
This thesis was written as part of the MA in Black Sea and Eastern Mediterranean 
Studies at the International Hellenic University. The main topic is popular music in the 
Greek press of Thessaloniki during the decade 1912-1922. Initially, it is examined, how 
in the process of nation-building nationalistic agendas took shape in the field of culture 
– music, art, dance –, and the media – literature, press. The forging of national identity 
in Greece, was intimately connected with the need to assert cultural continuity 
between ancient, Byzantine and modern Greece; this connection was traced in the 
“pure” rural musical idioms of the Greek countryside. Literacy assisted in this direction, 
with Folklore studies on the one side, and the Greek press – which forms the topic of 
this thesis – on the other. The newly incorporated lands after the Balkan Wars and 
World War I (“Nees Chores” of Northern Greece) including the city of Thessaloniki, 
posed a challenge towards this direction of utilizing rural musical idioms for national 
consolidation. 
This thesis looks into the Greek press of Thessaloniki in the period 1912-1922, 
and in particular the newspapers Makedonia, To Fos and Tachydromos Voreiou 
Ellados. Emphasis was given on articles that contain references to local feasts, 
celebrations, folk happenings and social gatherings, even songs themselves with lyrics. 
The main results reveal interesting connections between music and the press, and also 
demonstrate the interesting ways in which Greek popular music was (re)presented 
through the Greek press, in order to appeal to the majority of urban readers. 
 
Keywords: Popular music, Thessaloniki, Greek press, Folklore, Cultural history 
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Introduction  
 
The general topic of this thesis regards popular music2 as presented in the Greek Press 
of Thessaloniki during the years 1912-1922. I undertake a survey of the Greek press of 
Thessaloniki of the period, in order to locate references to the cultural practices, venues, 
and people/societies associated with this type of music. This research is important for its 
potential to reveal valuable information on Greek popular music as well as on its reception 
by exponents of the written culture, taking under consideration the historical and political 
circumstances of the period. This topic has not been sufficiently researched up to date, with 
expositions of the musical life of Thessaloniki focusing for the most part on the ‘high’ end of 
musical practices (e.g. Konstantinidis 2014, Tomanas 1996). 
The geographical coverage of this survey covers mainly the “Nees Chores”, i.e. the 
areas of northern Greece that were incorporated into the Greek State between the years 
1912-1922. Exceptionally, some very important references regarding other places of the 
Greek country, such as Athens, are also discussed. The reason for focusing on the Greek 
Press, and not on other foreign-language newspapers of the period, such as Turkish, Jewish, 
or even European newspapers released by the residing armies of the Allies, is my interest in 
the ways and the extent to which, the Greek Press played a role in the forging and 
consolidation of Greek national identity in the “Nees Chores” right after their incorporation 
in the Greek state.  
From the view of Greek political history, the incorporation of Thessaloniki and the 
“Nees Chores” into the Greek state was concurrent with the rise of the National Schism in 
1915-1917 that led to the partitioning of the Greek state and the people from that point and 
on. Military history also defines this decade, with the two Balkan wars breaking out, 
followed by the eruption of World War I, the Minor Asia expedition and eventually the 
Greek-Turkish war which ended with a grave disaster of Greek history, known in Greek as 
                                                        
2  This thesis focuses on rural musical idioms, which are usually referred to as “folk” or “traditional” music. In lack of abundant references 
in the Greek press to this type of music, the thesis also looks, complementarily, at urban popular musical genres, such as the Ottoman 
urban/popular music played in café-amans and other venues of popular entertainment. The term “popular music” is used as an umbrella 
term to cover both rural and urban popular musics. 
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the Asia Minor Catastrophe. The inhabitants of the “Nees Chores” were in a state of martial 
mobilization, while suffering from poverty, famine, poor living conditions and the constant 
threat of Bulgarian invasion. 
All these turbulences have directly or indirectly affected the social status quo of the 
communities in the Greek countryside and the urban environs, with consequences in the 
cultural field as well. The “Greek civilization” has been celebrated as the cradle of European 
civilization. Building on this symbolic capital, folklore studies, among other scientific fields in 
Greece, sought to establish the vital connection of the modern Greek state with the ancient 
Greek past. This thesis explores the role of another cultural institution, the Press, in the 
consolidation of the Greek national identity, through the (re)presentation of Greek popular 
music as the “backbone” of Greek culture and thus the “Pan-Hellenic” Greek identity. 
Thessaloniki’s Greek Press is especially interesting for such a research, as the city was at the 
centre of cultural and political transformations in Northern Greece in the decade under 
consideration (1912-1922). 
The year 1912 is chosen for the start mark of the period of research, as it marked the 
entry of Thessaloniki under Greek sovereignty. This year signifies the transition from 
Ottoman Thessaloniki (“Selanik”) - a multi-national port-city of free international trade and 
economy, with superfluous cosmopolitan demographics and inter-cultural population – to 
Greek Thessaloniki, which had to adapt to the new nationalist situation, in accordance to the 
rise of the nation states in the Balkans in the turn of the 20th century. From 1912 onwards, 
the Greek state suppressed diversity and promoted a sense of common national identity and 
culture in Thessaloniki as well as in all the territories it acquired in Macedonia, Epirus, Thrace 
and the Aegean as a result of the Balkan Wars (1912-1913) and WWI (1914 – 1918). 
The year 1922 as the end of the period under investigation is chosen as a landmark 
due to the Greek Catastrophe in Smyrna and the forced exchange of populations that 
followed it. After this year (1922) the demographics of the city, as well as the city itself, 
changed dramatically due to the departure of the city’s Muslim population and the arrival of 
the Christian Anatolian refugees. 
Overall, the period between 1912 and 1922 is a tempestuous decade politically and 
historically3: the two Balkan Wars of 1912 and 1913, the eruption of World War I in 1914; 
                                                        
3 For details on the historical course of 1912-1922, see Παπαδάκης, 2017, 377-909. 
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the national conflict known as “Ethnikos Dichasmos” (“National Schism”)4 between 
Eleftherios Venizelos and King Constantine regarding the entry of the country in the World 
War I; Venizelos’ temporary Government of National Guard in Thessaloniki during the years 
1916-1917; Greece’s eventual entry in the War in 1917 and the victory of the Andante with 
which Greece had sided; Venizelos’ re-assumption of power in June 1917 and his irredentist 
governance, his diplomatic actions and the Treaty of Sevres in 1920; Venizelos’ defeat in the 
elections of November 1920 and the policy of the governing opposition; and also, the Great 
Fire of 1917 in Thessaloniki, that triggered many transformations in the city. 
Against this backdrop, the two research questions that this thesis is attempting to 
answer, are: 
What can we learn about popular music from the Greek press of Thessaloniki in the 
period 1912-1922? In particular, what information can be gained both about popular musical 
idioms, both rural and urban, and their performance contexts, and about the reception of 
music in the press? 
What is the role of the musical discourse in the press - if any - in consolidating national 
identities? 
                                                        
4 For detailed description and interpretation of the historical events, the causes and the consequences of the National Schism to the Greek 
society, see Μαυρογορδάτος, 2015, 21 et.al 
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1 Literature review  
1.1 Music,	identity	and	politics	
 
Modern scholars of ethnomusicology have realized that social performance, in which 
musical and dance performances are embedded, enacts with our sense of place or “locale” 
and does not only “reflect” it in the way of the timeworn notion among older scholars that 
music symbolizes social boundaries.5 Α good performance, however, is needed for music and 
dance to transform and create connections within a social event. This is even more vital 
when music forms part of a ritual, as in the case of ceremonial practices in Greece, the 
Balkans and the Middle East. Musical performance, Stokes argues, provides “the means 
ethnicities and identities are constructed and mobilized.”6 In this context, it is important to 
understand how music is also used to form boundaries and establish differences between 
communities, so as to forge national allegiances and identifications.7 In the case of Greece, it 
can be argued that the notion of a “Pan-Hellenic” repertoire of folk music and dance, along 
with the Greek language and Christian orthodox religion, may have served to construct the 
idea of the Greek nation, at the same time excluding ethnicities or local populations that did 
not carry all of these characteristics (such as local Turkish or Slavic speaking orthodox 
communities of Thrace or Macedonia, Muslim, Jewish, and Roma communities of Greece). 
Musical performance is a powerful medium of cultural cohesion. In the context of 
nation-states, music was used in order to enforce dominant classifications and ideas by the 
states. This was mainly achieved through the state control of public cultural and/or 
educational institutes (archives, universities and conservatories) and media systems such as 
the press and the music industry.8 Anderson suggests that “in the ‘nation-building’ process 
of the new states one sees both a genuine, popular nationalist enthusiasm, and a systematic 
instilling of nationalist ideology through the mass media, the educational system, 
                                                        
5 Stokes, 1994, 3-4 
6 Ibid Stokes, 5 
7 Ibid, 6-7 
8 Ibid, 10 
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administrative regulations, and so forth.”9 Besides, in Europe, already by the 18th century, 
the two forms of imagining the community of nation10 were the novel and the newspaper; 
the “re-presentation” of such an imagined community as the nation, was accomplished by 
such technical means.11  
Projects of cultural nationalism12 have entailed processes of reformist transformation 
of subordinate cultural and musical practices.13 In the context of musical nationalism14, in 
particular, nation-states have been making use of music as symbolic activity for their 
nationalistic agendas. Popular music is most suitable in this respect, as it can be staged in 
such a way as to propound specific values and ideas.15 On this basis, major festivals and 
contests of regional performing music and arts are promoted by the states, which in the case 
of the Greek State have been materialized in the form of public and/or official celebrations 
in cities and towns of newly incorporated lands – the “Nees Chores” in the present case. Yet 
the control of media systems and the implementation of cultural politics by the state is not a 
seal-proof means for cultural enforcement. This is due to the fact that music is a communal 
activity; it involves musicians, dancers and/or listening audiences in interaction, thereby 
generating new meaningful contexts and social meanings for music.16 
                                                        
9 Anderson, 2006, 163 
10 Anderson defines the nation as “an imagined political community – […]as both inherently limited and sovereign. It is imagined because 
the members of the smallest nation will never know most of their fellow-members, meet them or even hear of them, yet in the minds of 
each lives the image of their communion.”. “In fact,” Anderson says, “all communities larger than primordial villages of face-to-face contact 
(and perhaps even these) are imagined. Communities are to be distinguished not by their falsity/genuineness, but by the style in which 
they are imagined.” (Ibid Anderson, 6) 
11 Ibid Anderson, 24-25 
12 According to Turino: “Cultural nationalism is the semiotic work of using expressive practices and forms to fashion the concrete emblems 
that stand for and create the 'nation', that distinguish one nation from another, and most importantly, that serve as the basis for socializing 
citizens to inculcate national sentiment. In all nation-states and aspiring nation-states, cultural nationalism is an on-going process. Cultural 
nationalism is not a celebratory or entertainment-oriented frill attached to serious political work; it is one of the essential pillars upon 
which the entire nationalist edifice stands. Music, dance, visual arts, political speech, and a broad variety of other expressive cultural 
practices, in turn, are at the center of cultural nationalist projects.” (Turino, 2003, 175) 
13 Turino, 2003, 170 
14 Turino considers musical nationalism “to be a subset of cultural nationalism; I define it narrowly as any use of music for nationalist 
purposes. By this I mean that it is music used to create, sustain, or change an identity unit that conceives of itself as a nation in relation to 
having its own state, as well as for state or nationalist party purposes in relation to creating, sustaining, or transforming national sentiment. 
My definition emphasizes use and effects, rather than necessarily being connected to style or motivations among the original music 
makers...” (Turino, 2003, 175) 
15 Stokes, 1994, 18 
16 Ibid Stokes, 1994, 12 
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According to Stokes, there is a dominant culture and the relating to it subcultures. This 
dominant culture attempts to establish a new basis through media and the press.17 
Ethnicities are similar to classes in this manner, as they are defined or excluded within the 
frame of the dominant “group”, which is interested in controlling “others”, and they cannot 
operate outside this control.18 In early-20th century Thessaloniki such divisions can be 
provisionally drawn, between an elite with a preference for European musical styles on the 
one hand, and the popular masses with a preference for popular music on the other.19 
However, what needs to be examined further is, how ethnicities and classes interacted in 
this specific historical juncture, and what were the particular alliances created between and 
across musical cultures and ethnic / social groups. The Press in particular had an active role 
both in the formation and the representation of such alliances.  
 
1.2 Greek	national	identity:	cultural	continuity	and	folk	traditions	
1.2.1 Forging the modern Greek identity 
 
In Western Europe the 18th century saw the emergence of nationalism, a formation 
which largely came to replace earlier religious modes of thought. Enlightenment brought 
rationalist secularism. The “new” and “historical” nation-state was to be constructed out of 
the connection between an ancient past on the one hand and an “infinite” future on the 
other.20 This notion is already in place among the Greek intelligentsia by the end of the 18th 
century, as is suggested for instance in the writings of Adamantios Koraes, who envisioned 
the “awakening” of the Greek nation expressed in the association with Greece’s ancestral 
glories.21 
The ancient Greek ideal had been spread among Europe, influenced its art and science 
and thrilled philosophers. Europeans were reviving Ancient Greek thought and re-
discovering ancestries in Ancient Greece. This proved to be of tremendous importance for 
                                                        
17 Ibid, 18-20 
18 Ibid, 20 
19 Κυριακίδου-Νέστορος, 1978, 17 
20 Anderson, 2006, 11-12  
21 Ibid Anderson, 72 and 195 
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the construction of modern Greek identity following the Greek struggle for independence 
(1821-1833) and the emergence of the Greek state in the 1830’s. The invocation of Hellas 
among the European supporters of the Greek cause was very strong: ideologically, "being a 
European meant to be a Hellene”. 22  
The validity of the thesis of cultural continuity between ancient and modern Greece 
was significantly advanced through Folklore studies (“Laografίa”), beginning in the mid-19th 
century.23 The idea that the rural population - the majority of the population at the time – 
was a repository of ancient Greek culture, would serve as historical documentation for the 
nation state, satisfying European philhellenic demands. The notion of cultural continuity 
with ancient Greece entailed a number of contradictions, not least in the field of religion 
(Christian Orthodox versus idolatry), language (“Romeika” versus Ancient Greek) and 
civilization (customs and cultural traits familiar to their lives versus "barbarian" and 
"oriental" to the eyes of leaders and foreigners), posing difficulties that threatened the 
coherence of national ideology, precisely at the time of its supreme political triumph.24  
Greek intellectuals nevertheless contended that modern Greece could be traced back 
to the ancient Greek world, and a means to do so was through the study of Greek folk 
culture and folk life.25 Thus, the rural folk rituals of weddings, funerals, and songs were 
studied in order to locate evidence for this connection. The “discovery” of such historical 
connections proved successful in opposing any belief that the modern Greeks were not the 
descendants of the ancient Greeks. Consequently, the European romantic interest in the 
study of Greek folk poetry, as seen in the case of the Philhellenes (European supporters of 
the Greek nationalism), on the one hand, and the national aspirations of the Greeks 
themselves, provided the initial stimulus for such studies.26 
The most important aspect of the construction of this Greek national identity, though, 
was its dual character, Eastern and Western. Despite Western theoretical influences, the 
Orthodox faith had almost always been the closest link with all living customs right after the 
Independence. The Imperial Byzantium had been succeeded by oriental Orthodoxy, 
                                                        
22 Herzfeld, 2002, 24-25 
23 Νιτσιάκος, 2008,  221-225 
24 Herzfeld, 2002, 23-24 
25 Λουκάτος, 1978, 291-294 
26 Beaton, 1980, 2 
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preserving its Eastern character. Thus, the modern Greek state was facing the basic dilemma 
of whether its culture was fundamentally Western European or Eastern.27 
An answer to such a dilemma was eventually given by historian Konstantinos 
Paparigopoulos in the 1860s and 1870s. He proposed a completely new synthesis, which 
would derive from the combination of Byzantine Christianity and pagan antiquity: Helleno-
Christianity.28 This term implied a sort of continuity, and promised to consolidate the 
heterogeneous elements into a unified historical schema. Byzantium was to be the 
intermediary between Antiquity and modern Greece. This line of argument, however, had 
been assisted by the most essential and communal cultural trait: language. This aspect is of 
high importance, given that an important medium for the transmission of language 
throughout the Ottoman period was folk poetry. 
 
1.2.2 Popular music and Greek national identity 
 
As previously noted, the construction of Greek national identity is importantly 
associated with the Greek language itself and, consequently, folk poetry was seen as an 
important vehicle through which the Greek language survived for centuries.  
From the foundation of the independent Greek state, local musical traditions were 
looked down upon with discomfort by the Europeanizing bourgeoise, due to their 
“unwanted” and “suspicious” eastern Mediterranean and especially Ottoman and Middle 
Eastern cultural connections. The monophonic rural music, like orthodox religious chant, did 
not appear particularly attractive from the perspective of a western-oriented educational 
model; a new era of European art music culture – based on polyphony and harmonization – 
was to be consecrated, compelling all rural arts, not only music, to the sphere of pre-history 
of the modern Greek culture.29 But how significant and useful could rural musical culture be 
for the construction of Greek national identity? 
                                                        
27 Babali, 2007, 10 
28 Παπαρρηγόπουλος, 1955, 10 
29 Χατζηπανταζής, 1984, 11 et al. 
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The impact of rural music was indeed significant in this respect; the music associated 
with Greek brigandry30, especially “Kleftiko” songs, is an illustrative case in point. Originally 
traced in the mountains of the mainland at the beginning of the 18th century, and 
developing all through the 19th century, kleftiko was seen as the musical mediation between 
Classical Times and Modern Times, a genre that could emphasize the Hellenic character of 
Byzantium and establish the meaning of the new term of “Helleno-Christianity”. Its themes 
were related with the Greek struggles and its tunes strengthened the national emotion 
during the pre-revolution as well as the post-revolution period. Therefore, its use proved to 
be of value in the construction of the Greek national identity.31 
By the 1850s a clear interest among Greek literati in the distribution of the collected 
Greek folk songs had formed. The stream of demoticism32 had been catalytic towards this 
fulfilment in parallel with the rising urbanization and the stream of literacy, and by 1900 
various collections of songs and proverbs were given to publicity, now accompanied by the 
adjective “ethnika” (national).33 Nikolaos Politis is considered the founder of Folklore studies 
(“Laografίa”), having taxonomized folk songs and collections of proverbs and folktales in 
Greece, which he then classified and published with commentaries in 1914.34 Laografia is 
defined as the science that studies the “psyche tou laou” (soul of the people) with the 
“laographos” (folklore collector) being charged not only with the task of discovering the 
people’s soul, but also of stepping forward to “educate” it within a national framework.35 It 
has thus been argued that Folklore studies were committed to the Greek national 
programme.36  
                                                        
30 For the matter of brigandry and its impact on the forging of the modern Greek national identity see the work of Koliopoulos S. J., 
Brigands with a Cause: Brigondage and Irredentism in Modern Greece 1821–1912, Clarendon Press; New York: Oxford University Press, 
Oxford [England], 1987. Also, Mazower, M., "Brigands with a Cause: Brigondage and Irredentism in Modern Greece 1821–1912 (review)." 
Journal of Modern Greek Studies, vol. 7 no. 2, 1989, pp. 341-343. 
31 Babali, 2007, 3 
32 The stream of demoticism was a movement within the spiritual life of Greece beginning from the second half of the 19th century until 
the end of World War I, interesting scholars until nowadays. It was basically expressed as a manifestation and tutelage of a new kind of 
prose, based on popular everyday language. This stream deeply influenced and affected the Greek state in political and cultural terms 
during the early 20th century. (Σβορώνος, 2007, 133-136) 
33 Πολίτης, 2011, 258 
34 Beaton, 1980, 9 
35 Κυριακίδου-Νέστορος, 1978, 31-32 
36 Λουκάτος, 1978, 65-69 
   
   10 
However, Folklore studies were not the only literate environment to deal with Greek 
folk music. The press also played a part in the representation of rural music in an urban 
literate milieu. In general, the press reflected the beliefs, assumptions, and the romanticizing 
view of an urban literate group towards the countryside. Although plural in the views it 
expressed, and quite distinct from state cultural politics, the discourse in the press was 
however receptive to the national rhetoric and to an extent circumscribed by censorship and 
political allegiances, as described in chapter 1.5. This thesis looks into the role of the press in 
forging connections between rural (folk) music and national consciousness. 
 
1.3 Greek	rural	music	and	the	ideological	context	of	the	early	20th	
century	
 
The dawn of the 20th century for port-cities of the Mediterranean is characterised by 
the deep influences from the European way of life and thinking already from the 19th 
century, as all local modernities of the time dictated. With regard to the urban environment 
of cities that were already part of the Greek state, Chatzipantazis notes that, “in Greece of 
Otto and George A’, in Greece of rapid as well as epidermical Europeanisation, the reluctant 
function of the clock of popular culture was constantly being nullified by the fast-track clock 
of the official European social structure”. 37 
In the Greek Kingdom, military bands and in general, organised bands playing western 
music – marches – marked their appearance already from 1825. Eventually, mostly two 
juxtaposing poles within the society of Greece came to surface, right after the creation of 
the Greek State; the first regards rural populations who lived in the periphery – the majority 
of the Greek population as stated previously – while the second regards the governing, or 
upper class. Rural music expressed the popular masses of the newly founded Greek state, 
while western types of music were the obvious preference for the upper class.38 This 
polarization regarding Greek musical identity was further enhanced in the late 19th century 
                                                        
37 Χατζηπανταζής, 1986, 18 («Στην Ελλάδα του Όθωνα και του Γεωργίου Α’, στην Ελλάδα του ραγδαίου όσο και επιδερμικού 
εξευρωπαϊσμού, η ράθυμη λειτουργία του ρολογιού του λαϊκού πολιτισμού ακυρωνόταν συνεχώς από την παρέμβαση του ταχύρρυθμου 
ρολογιού της επίσημης ευρωπαϊκής κοινωνικής οργάνωσης») 
38 Ρωμανού, 1996, 163 
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with the appearance in the cities of two competing music institutions, the café-aman and 
café-chantan, in a period of systematic Europeanization and urbanization of the Greek 
society.39  
The historical dilemma of whether Greek culture was fundamentally Western 
European or Eastern, acquired particular urgency in the dawn of the 20th century, in the field 
of ecclesiastical music. The so-called “mousiko zitima” (music question), concerned the use 
of European tetraphonic harmony in Greek orthodox churches. It was not long before 
clashes emerged between supporters of both sides of the musical debate: it was also a 
choice between Western harmony – music serving the upper class - or monophony and rural 
music culture – supposed to have existed within rural Greek populations for centuries.40 
Suddenly, Ottoman urban/popular music, that had formed part of the musical milieu of the 
empire’s multi-ethnic cities was looked upon with suspicion as well; there were supporters 
who argued that elements of oriental music were integral to Greek music, especially 
orthodox ecclesiastical music, and opponents who considered it a “Turkification” of Greek 
music in general.41  
Nevertheless, tetraphonic choirs and pianos were prohibited from use in the church42. 
As for secular art music, the majority of composers chose to conform to the concept of 
Helleno-Christianity and applied it to their music through a combination of both musical 
cultures.43 Thus, the first efforts of the rising Europeanizing bourgeoisie to create indigenous 
music and theatrical productions led to the creation of musical comedy, Athenian 
review, Athenian song and the Greek Operetta.44 
The dramatic era of the decade 1912-1922 was crucial for the cultural, political and 
social development of the Greek nation. Chatzipantazis argues that the eventual alienation 
in cultural terms of the various ethnicities, had been the result of the political turbulences 
                                                        
39 Χατζηπανταζής, 1986, 101-105 
40 On the religious musical clash of the Greek musical question, Ρωμανού offers a detailed historical review in her work Ethnikis Mousikis 
Periigisis (1901-1912), 1996, 33 et al.  
41 Ibid Ρωμανού, 59-64 
42 Ibid Ρωμανού 
43 Babali, 2007, 3 
44 The Greek Operetta was a new type of stage art music that met great popularity between the last decade of the 19th c. and the 
beginning of the 20th c., with thematic material social and political which enhanced the national conviction of the Greeks especially during 
the years of the Balkan Wars; however, it faded until the end of the 1920s, as it failed to serve any social role eventually, being a western 
type of music influenced by eastern musical features, remaining always closer to the West than to the East. (Ibid Babali, 4) 
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following the dawn of the 20th century, with the national claims reaching their peak during 
the Balkan Wars of 1912-1913, followed by the incorporation of the “Nees Chores” into the 
Greek state. The pressure on the Greek urban society was now enlarged by two co-existing 
and, seemingly at least, contradictory trends: nationalization and Europeanisation.45 This can 
in fact be observed in the Press, and most persistently in the Greek Press of Thessaloniki, at 
the time of the city’s incorporation in the Greek state. The city’s transformation during this 
period is reviewed in the next chapter. 
 
1.4 The	city	of	Thessaloniki	at	the	dawn	of	the	20th	century	
1.4.1 The city’s transformation between the 19th and 20th century 
 
Thessaloniki's modernization and "westernization" began in the 19th century with the 
Tanzimat reforms. The city’s multi-ethnic and multi-religious population increased from 
30.000 to approximately 54.000 in 1878, 98.000 in 1890s, 157.000 by 1913;46 from 1869 to 
1896 the city became linked by rail with Western Macedonia, Monastery, Skopje, Belgrade 
and Northern Europe, as well as Eastern Macedonia, Thrace and Constantinople. 
Thessaloniki's connection was important because the city was a passageway to the sea 
for the rest of the Balkans, mainly for Belgrade and Sofia, serving as the alter ego of 
Constantinople for the passenger transport of ships and the export of products. The 
landscaping of the city began in 1869 with the establishment of municipal authorities with 
town planning responsibilities, while the first town planning regulations were introduced. In 
the same year the demolition of the seaside wall47 and a series of interventions including 
engravings, openings, arteries and roads, construction of public buildings, banks, hospitals, 
schools, was rebuilt and the city was modernized.48 
The city required new spaces, which brought about new uses, with the old uses not 
being abandoned. The new quay saw the opening of new coffee houses and theatres, and it 
became very important for social life. After the tram was built along the Quay, it became 
                                                        
45 Χατζηπανταζής, 1986, 103 
46 Gürel, 2017, 7 
47 Mazower, 2004, 225 
48 Ibid Mazower, 9 
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quite crowded, with the White Tower still being used as a prison; this also brought the need 
to transfer the prison to another place.49 The two monuments that were presented by the 
Sultan, so as to enhance the city’s monumental initiative and offset it with imperial 
presence, were The White Tower and the new Hamidiye Fountain. These memorials were 
located in the north and south parts of the boulevard, uttered on a monumental, upright 
axis. Besides, this was how the imperial presence was represented in the Ottoman territory: 
by fountains and clock towers across all sides of the Empire. Hence, these two structures 
allured the boulevard and strengthened its monumental dimension. 50 
Spatial transformations in Salonica included new barracks, some new government 
houses, and a new customs house. It is noteworthy that the first organized district that was 
rebuilt and forced the Ottoman administration to proceed with surveying the area was the 
eastern region of Thessaloniki. The Hamidiye district with its impressive and grandiose 
buildings, villas and residences of affluent Jews, Turks, Greeks, Armenians and western 
Europeans, introduced new principles of spatial organization which surpassed the older 
ethno-religious ones.51 
 
1.4.2 The musical soundscape of Thessaloniki at the dawn of the 20th century 
 
Intense movement of population to and from the city of Thessaloniki characterized the 
turbulent decade of 1910; Muslims, Jews and Slavs departed from the city, while a great 
number of refugees and soldiers settled there for shorter or longer periods of time. The 
city’s public soundscape was shaped by the sound practises of its three main communities: 
Christians, Jews and Muslims. Multilingualism marked the period with Turkish, Greek and 
Judeo-Spanish – the latter being the most prominent language – but also Serbian, Bulgarian 
and Vlach being spoken.52 
Regarding Thessaloniki’s public soundscape during the shift from the Ottoman Empire 
to the modern Greek state, E. Kallimopoulou remarks: “During the transition from Ottoman 
                                                        
49 Dimitriadis, 2013 
50 Gürel, 2017, 10-11 
51 Ibid Gürel 
52 Καλλιμοπούλου Ε., Κορνέτης Κ., Πούλος Π.Κ., 2015, 316 et.al. 
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Empire to modern Greece, Thessaloniki echoed to an equal diversity of musical sounds. The 
cultured musical traditions of the city’s haute bourgeoisie sounded together with the music 
of the countryside, which will always find a place in the city as long as there are population 
flows and networks linking town and country. Then there were also the ritual soundscapes 
of church, synagogue, mosque and tekke, and the popular songs that figured so prominently 
in the urban culture of public entertainment that had developed in the great Ottoman cities 
of Istanbul and Izmir and the large urban centers of Asia Minor and the Middle East during 
the later Ottoman period. Songs in any number of languages and dialects, brought from 
places far – like the Spanish romances sung in Ladino by the Sephardic Jews – and near – the 
Balkans and central Anatolia – mingled with songs from mainland Greece and the coasts and 
islands of the Aegean. Songs that were remade as they moved from place to place and singer 
to singer, as elements of each new environment found their way in.  
Music, like language, is part and parcel of the city’s public soundscape. It is a means of 
communication as well as an indication of the cultural background of its residents and of 
their familiarity (or otherwise) with one another. Music, in all its diversity, is one of the 
elements that shapes the public soundscape, articulating the relations between ethno-
religious communities and social classes, whether by tracing dividing lines or by creating 
spheres of connection or interaction. While Western and popular music provided meeting-
spaces between ethno-religious communities (and to a degree between social classes), folk 
and – to some extent – religious musical traditions were to a greater degree confined to the 
interior of their several communities. In any case, music invested the paths and courses of 
things and people in the city with rhythms and timbres, and often acted as a herald of 
change, supplying the sounds of modernity.”53 
European music was not unknown to the city. Concerts, recitals, operetta and 
melodrama performances were a daily part of the city, already from Ottoman times. 
European music of course, was cultivated and practised in conservatoires - such as the 
Conservatoire of Graikos which is actually the first conservatoire of the city, founded in 1911 
and the Conservatoire of Thessaloniki (afterwards State Conservatoire of Thessaloniki) 
founded in 1915.54 Musical practice was supported by the foundation of unions and clubs 
                                                        
53 Kallimopoulou, 2018, 42 
54 Τομανάς, 1996, 11-12 
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such as “Orfeas”, “Omilos Filomouson”, “Apollon”, “Mandolinata Thessalonikis” and others, 
whose activities were announced in the city’s press. Military bands already existed in the 
late Ottoman period, in public recreation areas, apart from the Sultan’s palace. Meanwhile, 
Thessaloniki’s musical venues included café-Santans and also café-Amans, where Greek, 
Turkish, Sephardic, Bulgarian, Albanian and other songs were performed.55 
As previously noted, music remained an area of inter-communal contact and also 
offered opportunities for enhancing diversity and the borders between communities.56 In 
Thessaloniki in the 1910s, musical life balanced across increasing nationalism and tensions 
between communities, which, as Kallimopoulou notes, by that time were drawing apart.57 
The theatres of the time hosted a great number of national or patriotic works that had a 
wide appeal, mainly with anti-Bulgarian content.58 Music was a class-defining field, as is 
exemplified by the piano, an emblem of western music and the material culture of the upper 
classes. Apart from the conservatories, the piano also existed inside the homes of the 
affluent families as a central element of a home entertainment culture, as well as the music 
education of girls.59  
This pluralistic musical soundscape posed a challenge for the Greek state, which 
sought to promulgate Greek national identity and suppress cultural diversity. Folklore 
studies had already indicated the way in the not-so-distant past, with their emphasis on 
Greek culture, folk poetry and music – mainly rural music as already underlined – as a means 
to trace links with Greek antiquity. 
The transformation of the city’s public soundscape during this period, from October 
1912 up until the end of 1922, was actually reflected in the press of the city. One could 
plausibly argue that the majority of the exponents of the Greek press of the time were 
literate, educated, in many cases part of the bourgeoise of the city and perhaps European-
orientated; thus, their accounts of popular music were often “exoticizing”. A quick review of 
the city’s Greek press history is useful at this point. 
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56 Stokes, 1994, 1-27  
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1.4.3 Press and political history of Thessaloniki after 1912 
 
As previously noted, the first decade after the liberation of Thessaloniki is a very 
important period for Northern Greece and especially for Macedonia. In particular, the 
outbreak of World War I was decisive for the developments that took place in the 
Macedonian area, leading to the deployment of allied troops, the National Guard Movement 
(“Kinima Ethnikis Amynis”) and the creation of the Interim Government of Thessaloniki. 
These are events that directly or indirectly influenced the city of Thessaloniki. Thus, a 
general first remark that can be made by observing the historical events in conjunction to 
the history of the city’s Press can be that the newer political history of Thessaloniki is 
inextricably linked to its national one.60 
The second decade of the 20th century is characterized by the publishing of new 
newspapers, both Greek and foreign, due to the need to inform the foreign troops in the 
city. According to M. Kandylakis, this period can be distinguished in two phases: in the first, 
that is immediately after the liberation of 1912, when the newspapers had a patriotic 
inclination, since there were no serious political antagonisms; and in the second (in the years 
of World War I), when the newspapers entered a circle of competition and political 
fanaticism.61 
The first phase was quite creative. It was defined by a state of absolute freedom of the 
press and the impact of important intellectual, political and social events. The entrance of 
the Greek army into the city and the arrival of new merchants and businessmen in the city 
gave new impetus to the city’s newspapers.62 
During the second phase, the population of Thessaloniki grew and its multinational 
character became more pronounced. Apart from Turks and Bulgarians, who after their 
defeat in the two Balkan wars were forced to move away from Thessaloniki as an army and 
as a large part of its population, along came the persecuted Serbian army and the English-
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61 Κανδυλάκης, 2000, 13. 
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   17 
French, the Italians who later joined the Entente, and the Russians first as allies and then as 
refugees, when the Communist Revolution prevailed in their country.63 
It is notable that during this period and throughout World War I with the presence of 
the Allies, Thessaloniki had the appearance of an entrenched military and linguistic 
Babylonia. As the modern means provided by the Allies assisted the circulation of 
newspapers, their number increased, with many foreign newspapers, such as English, French 
and Italian, joining the local newspapers.64 
The press faced various problems in the second phase: Hard censorship on behalf of 
the French military administration, lack of newsprint, lack of human resources for writing 
and printing, destruction of offices and newspapers in the great fire of 1917, and finally 
competition with Athenian newspapers.65 From the above obstacles, the most important 
was the preventive censorship of texts and telegrams. Censorship of course, with the 
peculiar conditions of the time, had been practiced almost throughout the entire decade, 
with the only exception being the few months between the Second Balkan War (1913) and 
Venizelos' resignation from the position of Prime Minister in 1915. 
In addition to censorship, there were other obstacles: the sale of newspapers on stalls, 
the issue of annexes, placarding stunning news.66 Another problem was the competition 
with the Athenian newspapers and the local foreign language newspapers (the main ones of 
which were: L' Independent, La Tribune, L 'Opinion). The competition with Athens existed 
firstly due to the fuller news the Athenian newspapers enjoyed - Athens was closer to 
decision-making centres – and lastly the existence of a different form of censorship (in 
Athens, only Greek authorities exercised censorship while in Thessaloniki both the Greek 
authorities and the Allied headquarters).67 
On the other hand, foreign newspapers enjoying facilities from foreign headquarters 
had a great deal of circulation, and caused the envy of the rest, because of the ease of 
access to sources of information and comfort in their movement.68 At the same time, in the 
second decade of the 20th century, the first journalists' associations were founded: in 1914, 
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the "Association of Greek Editors of Thessaloniki", and in the same year the unofficial "Union 
of the Thessaloniki Daily Press". These organizations, according to M. Kandylakis, pursued 
the trade union of journalists or publishers, but it seems that they soon joined in on the 
fanaticism of the National Schism, resulting in the partition of the journalistic world.69 
The Greek Thessaloniki press of the time includes the newspapers Nea Alitheia (New 
Truth) by I. Kouskouras (1909), Makedonia (Macedonia) with the publisher K. Vellidis (since 
1911), To Fos (the Light) by D. Rizos (1914), Agkyra of I. Koumenos (1915), Efimeris ton 
Valkanion (Newspaper of the Balkans) by N. Kastrinos (1917), Tachydromos Voreiou Ellados 
(Mail of Northern Greece - 1920) and Makedonika Nea (Macedonian News - 1924). 
The newspaper Makedonia was the most famous and longest running paper in the city. 
Its first issue was released on July 10, 1911. It was a daily morning newspaper, "friendly" to 
Venizelos from 1915 onwards. Makedonia and To Fos had a relation of mutual rivalry and 
suspiciousness.70 In general, both newspapers had a column of comments from which they 
did not miss the opportunity to quash the different positions of one another and to respond 
to the occasional "rival" publications.71  
The newspaper To Fos was founded during a transitional period for the history of 
Thessaloniki, shortly after the city’s incorporation to the Greek state and before the 
declaration of World War I with the arrival of the allied forces of the Entente in the region. 
This conjuncture played an important role in shaping the attitude of the newspaper 
throughout the second decade of the 20th century. The first paper was issued on March 5, 
1914, on the first anniversary of the assassination of King George I in Thessaloniki.72 
However, as regards its political position, it appears that To Fos throughout the second 
decade of the 20th century was constantly changing attitude. It initially supported E. 
Venizelos, but abandoned him after the May 1915 elections because it disagreed with his 
foreign policy and his support of the Entente. It then stood by the side of King Constantine, 
in favour of neutrality and anti-alliance presence in Thessaloniki. With the occupation of the 
Rupel Fort in May 1916 and the proclamation of the National Defense Movement in August 
1916, however, it backed up the Cretan politician, and his strategic choice of leaving Greece 
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rejecting neutrality and co-operating with the Entente Powers. Gradually, it turned against 
King Constantine and his policy, an attitude that was maintained throughout 1917.73 
Last but not least, Tachydromos Voreiou Ellados (“Mail of Northern Greece” - 1920) 
was a morning Anti-Venizelist newspaper published in 1920 and released until 1937.74 Due 
to its political stance in favour of the anti-Venizelist governments, particularly during the first 
years (1920-1922), it had a favourable treatment by the censors, causing the protest of the 
other papers.75 
As regards the role of the press as a historical source, it may be said that the press of 
Thessaloniki operated by “painting” and “photographing” in its own unique way during 
various phases the society of Thessaloniki. Anastasiadis notes that this “image inevitably 
contained ‘retouching’, was at times out of focus, emphasized and embellished the 
foreground or lacked the appropriate perspective”.76 Besides, the systematic investigation of 
the special import of the discourse in the press offers a chance to evaluate its overall 
achievements and deficits, such as the propagation of culture and the raising of historical 
consciousness, historical memory and historiographical speech.77 In this context, it is of great 
interest for a researcher to uncover the effect of the Greek Press upon popular music during 
this decade 1912-1922, through archival research, as described and implemented in the next 
chapter. 
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2 The methodology of the research 
This chapter presents the research methodology, the archival research/research 
rationale, the research limitations, and the data analysis. 
 
2.1 Research	methodology	
 
The methodology employed in this thesis is archival research in primary sources and 
specifically in newspapers of the period. After a preliminary survey of the extant Press of the 
period, a number of newspapers were selected for detailed study. The criteria of selection 
primarily had to do with the historical period covered, and secondly with the political 
attitude of the newspaper (see the next sub-chapter). Subsequently, the selected papers 
were scanned in order to locate any article that could have any reference to local feasts, 
celebrations, folk happenings and social gatherings, even songs themselves with lyrics or 
anything else that concerned or could possibly reveal information on musical or dance 
practices. The relevant entries were then catalogued and thematically analysed.  
 
2.2 The	archival	research/research	rationale	
 
The purpose was to cover as much as possible the decade under survey, and therefore 
the core newspaper used is Makedonia, which covers almost the whole decade of October 
1912 – December 1922. The first search took place in the form of physical research for old 
newspapers in the Municipal Library of Thessaloniki, the Thessaloniki History Centre (‘Kentro 
Istorias Thessalonikis’), the Union of Journalists of Macedonian-Thracian Newspapers (‘Enosi 
Syntakton Imerision Efimeridon Makedonias-Thrakis’), the National Bank of Greece Cultural 
Foundation (‘Morfotiko Idryma Ethnikis Trapezis’), the Historical Archive of Macedonia 
(‘Istoriko Archeio Makedonias’) and the Central Library of the Aristotle University of 
Thessaloniki. However, no newspapers were located in these institutions, apart from some 
volumes of papers of 1920 and later of Tachydromos Voreiou Ellados in the Union of 
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Journalists of Macedonian-Thracian Newspapers, which could not be physically used any 
more, as time had worn them out resulting in all pages sticking together, and any attempt to 
open the volumes would damage them.  
Therefore, the two primary archives used for the present research were digital 
archives: The Digital Library of the Hellenic Parliament78 and the Digital Library of Newspaper 
and Magazine Press of the National Library of Greece79. The three newspapers that were 
available in digital form and researched for in this thesis are: 
 
i. Newspaper Makedonia, which, if the resources of the two Digital Libraries are 
combined, covers all the period under research (October of 1912 up to 
December 1922), with an absence of the first six months of 1915 and the first 
eight months of 1917; it is unknown if, or where this missing body might exist. 
ii. Newspaper To Fos, which is only found in the Digital Library of Hellenic 
Parliament, and covers all of 1915 – thereby making up for Makedonia’s 
missing part of this year –, all of 1919 and the first semester of 1920; 
iii. Newspaper Tachydromos Voreiou Ellados, also found only in the Digital Library 
of Hellenic Parliament, existed from April 1921 to December 1922, offering 20 
months of data that overlap with Makedonia. 
 
Figure 2. Table depicting the chronological coverage of the newspapers used in this research 
 
                                                        
78 https://library.parliament.gr/Portals/6/pdf/digitalmicrofilms.pdf?ver=2018-05-09-104050-780  
79 http://efimeris.nlg.gr/ns/main.html  
NEWSPAPERS/YEAR
NEWSPAPERS 1912 1913 1914 1915 1916 1917 1918 1919 1920 1921 1922
MAKEDONIA ✔ ✔ ✔ 7-12 ✔ 8-12 ✔ ✔ ✔ ✔ ✔
TO FOS - - - ✔ - - - ✔ 1-6 - -
TACHYDROMOS - - - - - - - - - 4-12 ✔
✔   = The whole year exists on archive 
1-6 = The number of months of the specific years 
that exist in archive 
—    = No archive at all of this year
 3
   
   22 
The reasons for choosing these newspapers are mainly two. First of all, the time period 
of archives to which we have access, and secondly the newspapers’ political attitude, which 
is quite interesting. The importance of the selection with a political criterion stems from the 
turbulent political history of the Greek state itself -and thus the history of the Press; more 
specifically, from the fact that, of the two periods of the city’s history of Press – as 
Kandylakis points out80 – the second one which starts around the same time as the 
beginning of World War I (1914-1915), is the most prominent and lasting even after the 
milestone of 1922, due to it coinciding with the internal political fanaticism that 
characterized the Greek state and people of this period. This period of political antagonism, 
directly affected the Greek society (National Schism) and therefore the Greek press of 
Thessaloniki, posing an interesting point of view for the research questions of this thesis.  
Therefore, Makedonia, which covers almost the whole decade of 1912-1922, was 
politically a moderate Venizelos’ supporter from 1915. The second newspaper To Fos acted 
as a supporter to the King and anti-Venizelists mostly during the year 1915, whereas in the 
years 1916 and after it changed attitude and supported Venizelos and almost all his political 
actions. Lastly, the Tachydromos Voreiou Ellados is the newspaper that entered 
Thessaloniki’s public life as the last of the three - from 1920 - and acted as a fanatic anti-
Venizelist paper; as claimed in the previous paragraph, the latter is quite intriguing for 
research, displaying a direct political opposition to the other two newspapers all along the 
last years of the decade (1921-1922), during the time that the Inomeni Antipolitefsi (‘Unified 
Opposition’ – Venizelos’ opposers and supporters of King Constantine) governed from 
November 1920. 
Other newspapers such as the Nea Alitheia and Efimeris ton Valkanion were not 
included in this research, as it was not possible to locate many issues from the period under 
investigation, while no other newspapers have been found in my effort to uncover Greek 
papers from the specific period of time. It should be noted that no effort was made to 
recover foreign language press of Thessaloniki of this period.  
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2.3 Research	limitations	
 
The first limitation regards the use of newspapers - and, in general, the Press - as a 
source of history; the criterion is, of course, that the newspapers need to have been 
preserved and to be accessible to researchers. However, especially for the Thessaloniki 
newspapers there are a lot of old and new problems that have been caused by the city's 
disasters, the disasters of its people, and the country’s adventures over the past 100 years. 
Nowadays the volume of the city’s newspapers, in which particularly precious testimonies 
for modern Greek history and especially for its local history have been recorded, is located 
outside of Thessaloniki and a significant part of it, which concerns the history of its major 
communities, is located abroad.81 Also, it is important to bear in mind that press experienced 
censorship both by the Allied forces and the government during great periods of time, in 
addition to the obstacles mentioned by Anastasiadis.82 
The second limitation regards the research itself, for this required the time-consuming 
procedure of going through every single page of over 10.000 newspaper pages, to locate any 
references to music. This procedure required extra careful investigation by the researcher, 
as it could only be implemented once, for the purpose of the research, due to the 
extravagant volume of papers and pages under research. 
The third limitation regards the use of the Greek ‘katharevousa’ (purist language), 
which made investigation even more difficult for reference locating, while in some instances 
a ‘translation’ of the content was required to the demotic (dimotiki) language. 
The fourth limitation regards the bad shape of the papers that had been scanned 
electronically and thus preserved and presented in the digital archives; this also includes the 
existence of bad fonts in some papers, or worn out content from the original ink-print. 
The last limitation regards the content, and specifically the terminology used by 
journalists and editors of the time. In many cases, the researcher could not clearly 
distinguish the relevance of articles, paragraphs and/or terms concerning popular music. 
This is partly due to the assumed lack of relevant knowledge by the reporters/article writers 
of time, and/or partly to the difference of terminology regarding Greek popular/folk music of 
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the time in contrary to today, a point which is further developed in the beginning of the next 
chapter. To avoid the risk of missing important references, a range of terms and their 
derivatives were included in the investigation: «δημοτικός» (folk/popular), «εθνικός» 
(nationals), «εγχώριος» (domestic) and «τοπικός» (local). Of course, this list is indicative as 
previously mentioned, therefore careful interpretation was required to discern any similar or 
relevant relative terms. 
 
2.4 Analysis	of	data		
 
The initial goal was to note down all references that were referring to musical events 
in a spreadsheet, such as performances, practices and institutions. A total of 521 findings for 
references of music in Makedonia, 237 in To Fos and 177 in Tachydromos Voreiou Ellados 
were revealed. The next step entailed discriminating which of these references fall under the 
relevant subject of Greek popular music, and proved to be quite challenging due to content 
relevance and terminology differentiations of the time. Once the references to popular 
music were sorted out, a thematic analysis was conducted which led to the formulation of 
three main categories. These are described in the next main chapter. 
The relevant findings concerning Greek popular music were taxonomized in three 
spreadsheets – one for every newspaper. Each entry is sorted by chronological order and the 
date is marked down in the first column of the newspaper sheet of the reference. The next 
column contains the title of the article, with original content found in the newspaper articles 
being copied, and the most relevant content being noted down in detail. In the third column 
of the spreadsheet, the findings were commented upon and labelled in regards to their 
content, and in the fourth column, a label indicative of the thematic grouping of the 
references that were organised for citing in the next chapter was added. Lastly, the 
references that were eventually selected and cited in this thesis, forming the three main 
categories, were highlighted with a relevant colour: Yellow for the ‘national celebrations’ 
references – and red for its subcategory, i.e. ‘military jubilation’ references –, light blue for 
‘religious’ references and grey for ‘social’ references (see Appendix C). 
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3 Findings 
 
As has already been mentioned, the sources for this research derive from the local 
Press. References include topics such as local feasts, traditional celebrations, folk events and 
social gatherings. Additionally, there are mentions to lyrical songs regarding popular music. 
Further investigation yielded terms such as «δημοτικά τραγούδια» (traditional songs), 
«δημώδη άσματα» (demotic chants), «εθνικά άσματα» (national chants), «εθνικοί χοροί» 
(national dances), «εγχώρια άσματα» (domestic chants) and «εγχώρια όργανα» (domestic 
instruments). 
Throughout the research, it has been observed that the vast majority of popular 
music references in Greek papers is relevant to a public event, and this forms the principle 
unifying criterion of all three categories. In references of the first category, especially in 
articles describing big events and local festivals, music was portrayed in a national light; this 
section also includes as a subcategory references to military occasions, due to their national 
resonance. Secondly, a significant number of references deal with religious celebrations, and 
especially the Greek Orthodox Easter, which is the biggest celebration for the Greek 
orthodox people. Last but not least, there are references to social gatherings, dancing 
performances, musicals and daily life which form the third category of the research, 
revealing significant information regarding popular music within social gatherings. Hence, 
the three main thematic categories, according to the context or occasion are: national, 
religious and social. 
It should be pointed out that there is a degree of overlap among these three 
categories, as some popular music references could be considered as national, religious and 
social at the same time. In such cases, the most dominant element of the three was chosen 
in order to taxonomize the reference. 
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3.1 References	to	popular	music	in	a	national	frame	
 
The first segment includes references with regards to various Greek national event 
celebrations. Big victories of the Greek Army form a large part of this category, while the 
military recruitment in Thessaloniki is described with great enthusiasm and, therefore, has 
also been included as a sub-category.  
 
3.1.1 Celebrating	national	victories	and	other	memorable	events	
 
The main arguments in this section will be portrayed in historical order, starting with 
the Balkan Wars in the period of 1912-1913. During this period, Makedonia newspaper uses 
a number of articles in a patriotic manner referring to the Greek Army’s victories in 
Macedonia and Epirus, to describe social gatherings and celebrations in various cities of the 
two areas, parallelizing them with the country’s “tradition” and “poetry”: “The glorious 
Giannena ... the city praised by the popular Muse so sweetly and surrounded by the folk 
tradition with such a nice veil.”83. The Greek invasion to Ioannina city in Epirus (21 February 
1913) is celebrated in the city of Monastir (modern-day Bitola) with a night gathering, in 
which many army officers and priests participated: “…excitement came from Epirus’ dances 
and especially from the dance of the historic Zalogkos… Everyone was thrilled by Epirus’ 
songs … [during this] unforgettable, ethnic entertainment.”84 The celebration of the same 
event also took place in the town of Siatista, with a local gathering in the streets: “…on the 
right marching civilians with flags [and] violins, while on the left our immortal Evzones sung 
their best songs…”.85 Through numerous references, the article links popular music with the 
victorious Greek army. The same pattern is followed in the description of similar 
                                                        
83 Such as Makedonia, 22/2/1913, p.1 «ΟΥΡΑΝΟΙ ΔΙΗΓΟΥΝΤΑΙ ΔΟΞΑΝ ΕΛΛΗΝΙΚΩΝ ΟΠΛΩΝ» / “HEAVENS DECLARE GLORY OF GREEK 
ARMS”) - («Τα παινεμένα Γιάννενα...η πόλις την οποίαν τόσον γλυκά εξύμνησεν η δημώδης μούσα και δια τόσου ωραίου περιέβαλε 
πέπλου η λαϊκή παράδοσις.») 
84 Makedonia, 1/3/1913, p. 2 «Ο ΠΑΝΗΓΥΡΙΣΜΟΣ ΤΗΣ ΜΕΓΑΛΗΣ ΝΙΚΗΣ ΕΝ ΜΟΝΑΣΤΗΡΙΩ – ΠΡΟΣΦΟΡΑΙ ΗΠΕΙΡΩΤΩΝ» / “THE 
CELEBRATION OF THE GREAT VICTORY IN MONASTIRI – OFFERINGS OF EPIRUS MEN” - («...Ο ενθουσιασμός εξέσπασε με τους 
Ηπειρωτικούς χορούς και ιδίως τον χορόν του ιστορικού Ζαλόγκου. […] Πάντας συνεκίνησαν τα Ηπειρωτικά τραγούδια... αλησμόνητος 
εθνοπρεπέστατη διασκέδασις. ») 
85 Makedonia, 5/3/1913, p.2 «Η ΜΕΓΑΛΗ ΝΙΚΗ – Ο ΠΑΝΗΓΥΡΙΣΜΟΣ ΕΝ ΣΙΑΤΙΣΤΗ» / “THE GREAT VICTORY -THE CELEBRATION IN SIATISTA” 
(«...σημαίες βιολιά, […] οι αθάνατοι Ευζωνοί μας εξήντλουν εις τον χορόν τα καλλίτερα των τραγούδια, τραγουδώντες...») 
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celebrations in the ‘Epirus town of Korytsa’ (Korçë of modern-day Albania), but in this article 
the editor uses the terms national chants (“εθνικά άσματα”)86 and patriotic chants 
(“πατριωτικά άσματα”)87. 
The first time that the term rural (folk) songs («δημοτικά τραγούδια» – “demotikά 
tragoύdia”) is encountered in the press, is in an article describing the travel of Crown Prince 
George II to Epirus and its villages in the spring of 1913. In his travel, the Prince enjoyed a 
warm welcome by the locals88. Special mention is made to the traditional folk songs of the 
region, and to the traditional song of “Kira-Frosyni” («Κυρά – Φροσύνη»– mistress Frosyni) 
in particular: “…DANCE AND SONGS – The women danced and sung folk songs, inspired [to 
do so] by the war and the honour of the Greek army; most of these songs that were written 
by the girls of the villages of the district of Dryinoupole and of Argyrokastro [so as to] address 
the army chief commander King Constantine the liberator, or Venizelos, Ioannina, Bizani and 
the Greek army, [meanwhile] cursing Turkey and blaming the Albanian state. One of [the 
songs] invites Constantine to enter Ioannina and drink from the lake to sweeten her water, so 
that mistress Frosini is relieved from bitterness. These songs have all the great simplicity and 
succinctness and the nature-loving attitude of Greek folk songs.".89 
The article describes also the reaction of the foreign correspondents, and in 
particular the behaviour of an English reporter of the Crown Prince, who witnessed the 
event and commented: “…this is a dream, here lives ancient Greece, [while] this is the place 
                                                        
86 Makedonia, 5/5/1913, p.2 «ΤΟ ΤΑΞΕΙΔΙΟΝ ΤΟΥ ΔΙΑΔΟΧΟΥ - ΔΟΞΟΛΟΓΙΑ ΕΝ ΚΟΡΥΤΣΑ - Η ΦΡΕΝΙΤΙΣ ΤΟΥ ΛΑΟΥ» / “THE TRIP OF THE 
CROWN PRINCE – GLORIFICATION IN KORYTSA – THE PHRENITIS OF THE PEOPLE” («…Την πρώτην δε ωραν μετά μεσημβρίαν ο λαός 
επεδόθη εις χορούς και διασκεδάσεις ψάλλον εθνικά άσματα.» / "... On the first hour after noon, the people served in dances and 
amusements singing national chants.") 
87 Makedonia, 5/5/1913, p.2 «ΕΚ ΚΟΡΥΤΣΑΣ - Η ΔΙΑΜΟΝΗ ΤΟΥ ΔΙΑΔΟΧΟΥ - ΓΕΥΜΑ ΕΙΣ ΤΑΣ ΑΡΧΑΣ» / “FROM KORYTSA – THE STAY OF THE 
CROWN PRINCE – DINNER TO THE AUTHORITIES” («…Κατά την διάρκειαν του γεύματος 1400 μαθηταί της αστικής σχολής έψαλλον εν τη 
αυλή της Μητροπόλεως πατριωτικά άσματα…» / "... During lunch 1400 disciples of urban school sang in the courtyard of the Metropolis 
patriotic chants ...") 
88 Makedonia, 11/5/1913, p.2 «ΤΟ ΤΑΞΕΙΔΙΟΝ ΤΟΥ ΔΙΑΔΟΧΟΥ ΑΠΟ ΙΩΑΝΝΙΝΩΝ ΕΙΣ ΑΡΓΥΡΟΚΑΣΤΡΟΝ - ΠΑΝΤΑΧΟΥ ΕΝΘΟΥΣΙΩΔΕΣΤΑΤΗ 
ΥΠΟΔΟΧΗ» / “THE TRIP OF THE CROWN PRINCE FROM IOANNINA TO ARGYROKASTRON – EVERYWHERE THE MOST ENTHUSIASTIC 
WELCOME” 
89 Ibid, section «…ΧΟΡΟΣ ΚΑΙ ΤΡΑΓΟΥΔΙΑ - Αι γυναίκες εχόρευον άδουσαι δημοτικά τραγούδια, τα οποία ο πόλεμος και η τιμή του 
Ελληνικού στρατού τα ενέπνευσεν, τα περισσότερα αυτά τραγούδια τα οποία αι κοπέλλες των χωρίων της περιφερείας Δρυινουπόλεως 
και του Αργυροκάστρου εστιχούργησαν ψάλλον τον στρατηλάτην Βασιλέα Κωνσταντίνον τον ελευθερωτήν άλλα τον Βενιζέλον, άλλα τα 
Γιάννενα, Μπιζάνι και τον Ελλ. στρατόν καταρρώνται την Τουρκίαν και μυκτηρίζουν το διεκδικούμενον Αλβανικόν Κράτος. Έν εξ αυτών 
προσκαλεί τον Κωνσταντίνον να εισέλθη εις τα Γιάννενα και να πίη από την λίμνην για να γλυκάνη το νερό της για να ξεπικράνη η κυρά 
Φροσύνην. Τα τραγούδια αυτά έχουν όλην την μεγαλειώδη απλότητα την περιεκτικότητα και την φυσειολατρείαν των δημοτικών 
ελληνικών τραγουδιών.» 
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that is said to be given to Albania, in which the neo-Hellenic Parnassos was transferred and 
Greece’s folk poetry and music has bloomed again from scratch.”.90  
The song “Of Kira-Frosyni” («Της Κυρά – Φροσύνης» - Mistress Frosyni’s) is also 
mentioned in the newspaper To Fos in 20 January 1915,91 in a special column presented on 
the first page of the page with the title «ΔΗΜΟΤΙΚΑ ΤΡΑΓΟΥΔΙΑ» (Demotika Tragoudia – 
Rural (folk) songs). The article details the story of the song and even sites all of its lyrics. 
Unfortunately, no other such reports on traditional songs have been found throughout the 
year of 1915 in the next publication of the newspaper To Fos. 
In 1914, the big national day of the Greek Independence on March 25 was celebrated 
with articles and broadcasts on many cities and towns of Northern Greece. “Dances and 
patriotic chants”92 (“χοροί και άσματα πατριωτικά”) were reported taking place in the town 
of Drama while in the town of Katerini, “thrilled patriotic chants”93  (“ενθουσιώδη 
πατριωτικά άσματα”) were played. Similarly, a celebration took place in Subosko (modern 
Aridaia); the gathering was reported along with a reference to a song, which is probably not 
a rural (folk) song, but one of the “patriotic” songs composed at the time: «…pupils singing 
harmoniously various national songs [such as] ‘now that our blue flag’ … All day, there were 
Greek dances…».94  Lastly in Lechovo, Florina, Western Macedonia, the pupils sung various 
national songs (“διάφορα εθνικά άσματα”). 95 
Greek Prime Minister Eleftherios Venizelos travelled to Macedonia in the Spring of 
1914. His trip was the main topic in a number of articles in the press, which in fact describe a 
soundscape of patriotic chants (‘πατριωτικά άσματα’), along with anti-Bulgarian songs that 
accompany Venizelos’ visit.96 Gidas and Lianoveri (“Romluki” region, west of Thessaloniki) 
welcomed Venizelos with zurna and davul instruments (“ζουρνάδες και νταούλια”) – an 
                                                        
90 Makedonia, 11/5/1913 ibid article, section «ΕΝΘΟΥΣΙΑΣΜΟΣ ΤΩΝ ΞΕΝΩΝ ΔΗΜΟΣΙΟΓΡΑΦΩΝ» / “ENTHUSIASM OF THE FOREIGN 
JOURNALISTS” - («… αυτό είνε όνειρον, εδώ ζη η αρχαία Ελλάς, αυτό το μέρος λένε να δώσουν εις την Αλβανίαν εις το οποίον μετεφέρθη 
ο νεοελληνικός Παρνασσός και εξήνθησεν εκ νέου η δημοτική της Ελλάδος μούσα…») 
91 To Fos, 20/1/1915 p.1 «ΔΗΜΟΤΙΚΑ ΤΡΑΓΟΥΔΙΑ - ΤΗΣ ΚΥΡΑ-ΦΡΟΣΥΝΗΣ» / “FOLK SONGS – KYRA-FROSYNI’S”  
92 Makedonia,  27/3/1914 p.2 «Ο ΕΟΡΤΑΣΜΟΣ ΤΗΣ ΕΘΝΙΚΗΣ ΕΟΡΤΗΣ - ΕΙΣ ΔΡΑΜΑΝ» / “THE CELEBRATION OF NATIONAL 
COMMEMORATION – IN DRAMA” 
93 Makedonia, 27/3/1914 p.1 «ΕΝ ΑΙΚΑΤΕΡΙΝΗ» / “IN EKATERINI” 
94 Makedonia, 27/3/1914 p.1 «ΕΝ ΣΟΥΜΠΟΣΚΩ» / “IN SUBOSKO” («… των μαθητών και μαθητριών ψαλλόντων αρμονικώτατα διάφορα 
εθνικά άσματα το ‘τώρα που η γαλανή σημαία μας’ κλπ… Καθ`όλην την ημέραν εγένοντο Ελληνικοί χοροί…»). 
95 Makedonia, 1/4/1914 p.1 «ΕΚ ΛΕΧΟΒΟΥ» / “FROM LECHOVO” 
96 Makedonia, 20/4/1914 p.3 in Serres and 23/4/1914 p.3 in Aggista, the song ‘Του Βουλγαρισμού η ψώρα Μακεδόνα δε φοβιζει’ / “ 
Scabies of the Bulgarians do not scare [any] Macedonian” 
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outdoors ensemble common in mainland Greece and the broader Balkan region - which, 
however, are only reported playing the Greek National Anthem and not any popular songs or 
dances from their traditional culture.97 
 Meanwhile in Thessaloniki, the celebrations for the national victories among the high 
society of the city, took place via an elegant manner; member clubs such as the “Nea Leschi” 
(“Νέα Λέσχη” – New Club) hosted exclusive ceremonies to honour army officers in the city’s 
finest garden parks, such as the Theatro Kipou (Theater of Garden). Such events were 
attended by the city’s bourgeoisie and state and city officials alike. One such honourable 
gathering is described in an article of the same month98, in order to praise and honour the 
Greek Army and Navy officers at Thessaloniki’s Theatro Kipou with three music bands being 
hired to play. The dance that took place during the evening was also mentioned: «… 
reputable members of the Nea Leschi and several officers danced various national dances». 
After many European dances such as the Waltz and various “exquisite” music pieces, though, 
one of the bands «…played the dance of Souliotisses, which was led by divisional commander 
Mr. Moschopoulos under the frenzied cheers and applause of those present. After these 
events, quadrilles followed…”. This particular dance of the ‘Souliotisses’ is historically 
connected with a legendary event from the time just before the Greek Struggle of 
Independence, when in a patriotic moment women from Souli performed this dance right 
before a cliff, and one-by-one plunged off, so that the ‘Turks’ could not apprehend them. 
Therefore, both its inclusion in such an urban ceremony and the accompanying reference by 
the Greek press, evoke the Greek nation. 
Most urban celebrations fit more comfortably in the social category, therefore they 
will be discussed in the respective section. It would be an omission not to point out that not 
all celebrations in the city relate to the “high society”; the national celebration of Crete’s 
incorporation to the Greek state was described in an article on December 1913, as the «lads 
of Cretan gendarmerie gathered along with the crowds with dances and national songs in 
                                                        
97 Makedonia,  25/4/1914, p.2 «Η ΠΕΡΙΟΔΕΙΑ ΤΟΥ κ. ΒΕΝΙΖΕΛΟΥ ΕΙΣ ΤΗΝ ΔΥΤΙΚΗΝ ΜΑΚΕΔΟΝΙΑΝ» / “THE TOUR OF Mr. VENIZELOS IN 
WESTERN MACEDONIA” 
98 Makedonia, 28/5/1913, p.2 «Η ΜΕΓΑΛΟΠΡΕΠΗΣ ΤΕΛΕΤΗ ΠΡΟΣ ΤΙΜΗΝ ΤΩΝ ΑΞΙΩΜΑΤΙΚΩΝ - ΟΙ ΛΟΓΟΙ ΚΑΙ ΟΙ ΧΟΡΟΙ. Η ΧΑΡΑ ΚΑΙ Η 
ΕΥΘΥΜΙΑ» / “THE MAJESTIC CEREMONY IN HONOUR OF THE OFFICERS – THE SPEECHES AND THE DANCES. THE JOY AND CHEERFULNESS” 
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uninterrupted enthusiasm and joy celebrated the fulfilment of such struggles».99 Although it 
is not clear whether the article is solely referring to popular music, we can reach this 
conclusion from the sentence “dances and national songs” and the patriotic style in which 
the article was written. 
Another important occasion in Thessaloniki was the arrival of Makedonomachos 
(fighter of the Macedonian Struggle), G. Tsondos Bardas in November 1914. In the 
description of a ceremony that took place, there is mention of a “dimodes asma” («δημώδες 
άσμα» - popular chant) entitled “Yeia sou Varda ksakousté” (“Hey Vardas the famous”) being 
performed, with the crowd being ecstatic and the music band of “Apollon” playing 
continuously, along with other marches.100 
The following years – in particular the period 1915 to 1917 – there are not numerous 
reports on national celebrations that include references to music. In Western Macedonia, 
the Day of Independence of the town of Edessa on October 19 in 1917 was warmly and 
patriotically celebrated in the town; the main religious celebration and the patriotic 
speeches were followed by a congregation of all state and town officials along with the 
people in the main square, “…where male and female students danced National Dances 
under the applause and cheers of the crowd which eventually also joined the dance… [The 
school supervisor] reminded the students that they are Edesseans and that Edessa is the 
birthplace of Filippos and the greatest army chief of the world Alexander the Great and that 
they, being his descendants, have the duty and obligation to emulate his actions, his 
patriotism and his prowess.”101 
In Giannitsa, the annual festival of the Greek Independence Day of March 25th during 
the next year (1918) was celebrated at school with patriotic songs, poems and national 
dances lasting the whole night.102 The same national celebration was repeated in the next 
years. An article in 1920 presents information of the festival activities taking place in 
                                                        
99 Makedonia, 3/12/1913, «ΕΙΔΗΣΕΙΣ ΤΗΣ ΜΑΚΕΔΟΝΙΑΣ - ΠΩΣ ΕΠΑΝΗΓΥΡΙΣΘΗ ΕΝΤΑΥΘΑ Η ΕΝΩΣΙΣ ΤΗΣ ΚΡΗΤΗΣ» / ”NEWS OF MACEDONIA 
– HOW THE UNION OF CRETE WAS CELEBRATED HERE” 
100 Makedonia, 18/11/1914, 2η σελ. «Η ΕΝΘΟΥΣΙΩΔΕΣΤΑΤΗ ΥΠΟΔΟΧΗ ΕΙΣ ΤΟΝ ΕΝΔΟΞΟΝ ΑΡΧΗΓΟΝ ΒΑΡΔΑΝ - ΑΙ ΛΑΪΚΑΙ ΕΚΔΗΛΩΣΕΙΣ - ΑΙ 
ΠΡΟΣΦΩΝΗΣΕΙΣ» / “MOST ENTHUSIASTIC WELCOME TO THE GLORIOUS CHIEF VARDAS – THE POPULAR EVENTS – THE ADRESSINGS” 
101 Makedonia, 23/10/1917, p.2 «ΟΙ ΕΔΕΣΣΑΙΟΙ ΕΠΙ ΤΗ ΑΠΕΛΕΥΘΕΡΩΣΕΙ ΤΩΝ - ΧΟΡΟΙ ΚΑΙ ΛΑΜΠΑΔΗΦΟΡΙΑ» / “THE EDESSEANS ON THEIR 
LIBERATION – DANCES AND TORCH CEREMONY” 
102 Makedonia,  3/4/1918, p.1 «Η ΕΘΝΙΚΗ ΕΟΡΤΗ ΕΙΣ ΤΑ ΓΙΑΝΝΙΤΣΑ - ΠΩΣ ΕΠΑΝΗΓΥΡΙΣΘΗ»  / “THE NATIONAL COMMEMORATION IN 
GIANNITSA – HOW IT WAS CELBRATED” 
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Giannitsa with various national and patriotic chants103 and dances with various national 
songs in Demir-Isar104 (modern day’s Sidirokastron of Serres) in Central Macedonia.  
National victories receive little attention from 1915 onwards, as already noted, due 
to the political fanaticism of the National Schism during World War I, but this stops to be the 
case after 1919. Victorious references reach their peak during the invasion of the Greek 
army in most cities and towns of Western and Eastern Thrace, just before the official 
incorporation of the areas to the Greek state, according to the Treaty of Sevres in July 
(o.c.)/August (n.c.) 1920. An article written on May 1920, describes the national celebration 
in Karağaç (Karagatz, modern-day Turkey) of Eastern Thrace: “…Thousands of people excited 
by joy and enthusiasm, had gathered there under the sounds of music to set up an open 
dance. Evzones, soldiers of other weapons, citizens, women, girls, formed a magnificent 
helical line, gamboling together in kalamatianos, tsamikos and syrtos dances. The governor 
and the mayor took part in the dance, while the crowd had formed a huge circle and burst 
into cheers and other expressions of joy ...". 105  
The invasion of the Greek army in the town of Soufli, Western Thrace, is presented in 
a similar manner: “…With their rough costume, their wonderfully successful national dances, 
fine chants and topical dialogues…”.106 In the city of Dedeağaç (Dedeagatz, modern day 
Alexandroupolis), Western Thrace, the entrance of the army is celebrated with “national 
                                                        
103 To Fos, 3/4/1918, p.1 «Η ΕΘΝΙΚΗ ΕΟΡΤΗ ΕΙΣ ΤΟ ΕΣΩΤΕΡΙΚΟΝ – ΓΕΝΙΤΣΑ» / “THE NATIONAL COMMEMORATION IN THE INTERNAL – 
GENITSA” 
104 Ibid, section “ΔΕΜΙΡ-ΙΣΑΡ” / “DEMIR-ISAR” 
105 Makedonia, 26/5/1920, p.1  «ΠΕΡΙ ΤΗΝ ΚΑΤΑΛΗΨΙΝ ΤΗΣ ΘΡΑΚΗΣ - ΕΞΕΦΥΛΛΙΣΘΗ ΤΟ ΤΑΓΙΑΡΙΚΟΝ ΚΙΝΗΜΑ - Ο ΕΝΘΟΥΣΙΑΣΜΟΣ ΤΩΝ 
ΚΑΤΟΙΚΩΝ ΤΟΥ ΚΑΡΑΓΑΤΣ» / “ABOUT THE OCCUPATION OF THRACE – THE DEGENERATION OF THE MOVEMENT OF TAGIAR – THE 
ENTHUSIASM OF THE RESIDENTS OF KARAGATS”. The same event with exactly the same content is described in the article of To Fos of 
26/5/1920, p.1, «ΕΚΔΗΛΩΣΕΙΣ ΕΙΣ ΤΟ ΚΑΡΑΓΑΤΣ» / “EVENTS IN KARAGATS”, due to the news being wire transmitted at that time, obviously 
to many newspapers. («…Χιλιάδες κόσμου έξαλλοι εκ χαράς και ενθουσιασμού, είχον συγκεντρωθή εκεί όπου υπό τους ήχους της 
μουσικής εστήθη υπαίθριος χορός. Εύζωνοι, στρατιώτες άλλων όπλων, πολίτες, γυναίκες, κοράσια, εσχημάτιζαν ολονέν μεγεθυντικήν 
ελικοειδή γραμμήν, σκιρτώσαν εις καλαματιανούς, τσάμικους και συρτούς χορούς. Ο διοικητής και ο δήμαρχος μετέσχον του χορού, ενώ 
το παριστάμενο πλήθος, σχηματίζον τεράστιο κύκλο εξέσπα εις ζητωκραυγάς κι άλλες εκδηλώσεις χαράς…»). 
Another article of To Fos (29/5/1920, p.1 «ΟΙ ΠΡΟΣΚΟΠΟΙ ΕΙΣ ΤΟ ΚΑΡΑΓΑΤΣ» / “THE SCOUTS IN KARAGATS”) gives us some details 
regarding the event of 24 May 1920 in Karağaç: "The music begins to play Tsiamikos. The dance initiates. Greek Ladies and Mistresses 
dance avidly with the Tsoliades. The dance lasts overnight ... " («…αρχίζει η μουσική να παιανίζη τον Τσιάμικο. Άρχεται ο χορός. Ελληνίδες 
Κυρίαι και Δεσποινίδες χορεύουσι αχόρταγα με τους τσολιάδες. Ο χορός διαρκεί μέχριν νυκτός…») 
106 Makedonia, 26/5/1920, p.1, «ΑΠΟ ΤΗΝ ΕΛΛΗΝ.ΘΡΑΚΗΝ - ΥΠΟ ΤΗΝ ΓΑΛΑΝΟΛΕΥΚΟΝ - ΤΟ ΣΟΥΦΛΙ ΠΑΝΗΓΥΡΙΖΕΙ ΤΗΝ ΑΠΕΛΕΥΘΕΡΩΣΙΝ 
ΤΟΥ - ΣΥΓΚΙΝΗΤΙΚΑΙ ΕΟΡΤΑΙ ΑΠΟΘΕΩΣΙΣ ΤΟΥ ΣΤΡΑΤΟΥ ΜΑΣ» / “FROM GREEK THRACE – UNDER THE WHITE BLUE – SOUFLI CELEBRATES ITS 
LIBERATION – TOUCHING CELEBRATIONS OF APOTHEOSIS OF OUR ARMY” («…Με την τραφικήν των ενδυμασίαν, τους θαυμασίως 
επιτυχημένους εθνικούς χορούς, ωραία άσματα και επικαίρους διαλόγους…») 
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songs” («εθνικά τραγούδια»), the “hymn of Venizelos” («ύμνος του Βενιζέλου»)107 and 
dances by the students and the civilians, propagating in favour of Venizelos;108 here, as in 
the previous articles mentioned, the ‘national songs’ could be closely related to rural music. 
Finally, in Gümülcine (Giumultzine, modern day of Komotini), a national celebration took 
place with female students dressing up as Souliotisses and singing various songs.109 
The Treaty of Sèvres (1920) was quite important as it created the Greece “of the two 
continents and the five seas”, including areas with a substantial Greek orthodox population. 
This historical, national moment was celebrated in Athens, with prime minister Eleftherios 
Venizelos organising extended celebrations, with all the mayors and presidents of the 
communities being invited to dinner at Zappeion in Athens; according to a detailed account 
offered in September 1920: "... During the meal the music band plays folk songs "Tin pita 
pou’ faye o Spanos” ‘[The pie that Spanos ate"] ... After that the band plays a national piece. 
The Mayors and the Presidents of the communities of Thessaly and Sterea Hellas stand up 
and dance, with Mr. Venizelos having given the signal. Afterwards, the band plays the Cretan 
Syrtos. Fifty Cretan Mayors in their national costume dance ... The Cretan Syrtos, at the 
request of the collaborators, was repeated three times. [...] The meal was prolonged to the 
tenth [hour], with the band playing various musical pieces. The meal was over, when the 
national anthem was played."110 
After the elections of November 1st in 1920, Royalists and Anti-Venizelists came to 
power. Therefore, the 1st November was labelled as a national day and celebrated with 
festivities in the town of Thessaloniki. On the same day, in the courtyard of “Pentzikis” 
                                                        
107 This reference of “the hymn of Venizelos” might refer to the “Thurios tou Venizelou” (Venizelos’ thourium), an anthem composed in 
1917 by Manolis Kalomoiris (1883-1962) in poetry of Aggelos Doxas (1900-1985), as it is presented in the presentation of Liavas L. (Λιάβας, 
2008). 
108 Makedonia, 29/5/1920, p.1, «ΑΠΟ ΤΗΝ ΕΛΛΗΝΙΚΗΝ ΘΡΑΚΗΝ - Η ΚΑΤΑΛΗΨΙΣ ΤΟΥ ΔΕΔΕ-ΑΓΑΤΣ - ΠΟΙΟΝ ΤΟ ΦΡΟΝΗΜΑ ΤΟΥ ΛΑΟΥ» / 
“FROM THE GREEK THRACE – THE OCCUPATION OF DEDE-AGATS – WHAT THE SPIRIT OF THE PEOPLE” 
109 Makedonia, 23/6/1920, p.1, «ΓΚΙΟΥΜΟΥΛΤΖΙΝΑ, 21» / “GKIUMULTZINA, 21” («Εψάλησαν διαφορα άσματα…[αι μαθήτριαι] 
ετραγούδησαν με γλυκυτάτην φωνήν…ενδεδυμένων την γραφικήν των Σουλιώτισσων στολήν…») 
110 Makedonia, 16/9/1920, p.1, « ΤΟ ΜΕΓΑΛΟΠΡΕΠΕΣ ΓΕΥΜΑ ΤΟΥ ΖΑΠΠΕΙΟΥ - Ο ΒΕΝΙΖΕΛΟΣ ΥΜΝΕΙ ΤΟΝ ΘΑΥΜΑΣΙΟΝ ΕΛΛΗΝΙΚΟΝ ΛΑΟΝ - 
ΑΠΟΘΕΩΤΙΚΑΙ ΕΚΔΗΛΩΣΕΙΣ ΥΠΕΡ ΤΟΥ ΑΡΧΗΓΟΥ» / “THE MAJESTIC DINNER OF ZAPPION – VENIZELOS PRAISES THE WONDERFUL GREEK 
PEOPLE – APOTHEOTIC EVENTS IN FAVOUR OF THE CHIEF”  («… Κατά την διάρκεια του γεύματος η μουσική παιανίζει λαϊκά τραγούδια ‘Την 
πήτα που’φαγε ο Σπανός’ κτλ…Μετά ταύτα η μουσική ανακρούει ένα εθνικό κομμάτι. Οι Δήμαρχοι και οι Πρόεδροι κοινοτήτων της 
Θεσσαλίας και Στερεάς Ελλάδας εγείρονται ως εκ συνθήματος και χορεύουν, του κ. Βενιζέλου δώσαντος το σύνθημα. Μετά ταύτα η 
μουσική ανακρούει τον Κρητικόν συρτόν. Πενήντα Κρήτες Δήμαρχοι, φέροντες την εθνικήν στολήν χορεύουν… Ο Κρητικός συρτός 
κατ’απαίτησιν των συνδαιτυμόνων επανελήφθη τρίς.[…] Το γεύμα παρετάθη μέχρι της δέκατης, παιανιζουσών των μουσικών διαφορα 
εκλεκτά τεμάχια. Το γεύμα επερατωθη, ανακρουσθέντος του εθνικού ύμνου. ») 
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brewery, “female pupils danced various Greek dances and afterwards chanted popular 
chants”.111 The anti-Venizelist newspaper Tachydromos Voreiou Ellados - which was in 
favour of the new government – publicized the event through numerous articles before the 
1st of November, and also announced the “national” celebration with the specific program of 
the performance. In particular the report describes "…national chants from a choir of virgin 
girls wearing Greek vestments. [...] Virgin girls will dance Greek dances with the 
accompanying music of the Guard. Afterwards there will be dances of the Evzones and later 
Greek dances by virgin girls and young people. Ultimately virgin girls will chant new tunes 
and the feast will end with the Panhellenic song 'The son of the Eagle112.'”113 
The Greek Independence Day on the 25th of March in 1922 is reported to have been 
celebrated majestically in areas nearby Thessaloniki, such as the village of Yiountzides 
(modern-day Kymina village of Thessaloniki): "... the drama of Souliotes and Souliotisses was 
celebrated enthusiastically and magnificently, with the dance of Zalongos and various 
kleftika and national dances”114.  Another national celebration took place in the city of 
Thessaloniki, specifically in the theatre of the White Tower, initiating with the “Thrinos tis 
Konstantinoupolis” ("The Lamentation of Constantinople")115 sung by a mixed choir including 
                                                        
111 Makedonia, 1/11/1921, p.1, «ΤΟ ΧΘΕΣΙΝΟΝ ΠΑΝΗΓΥΡΙΟΝ - ΠΩΣ ΕΟΡΤΑΣΘΗ Η ΕΠΕΤΕΙΟΣ ΤΗΣ ‘’ΕΛΕΥΘΕΡΙΑΣ’’ - ΚΑΙ ΠΩΣ ΔΙΕΠΙΣΤΩΘΗ Η 
ΜΕΤΑΣΤΡΟΦΗ ΤΟΥ ΛΑΟΥ» / “YESTERDAY’S FEAST – HOW THE COMMEMORATION OF ‘FREEDOM’ WAS CELEBRATED – AND HOW THE SHIFT 
OF THE PEOPLE WAS NOTICED” section «Η ΕΟΡΤΗ ΚΑΙ Ο ΛΟΓΟΣ” / “THE FEAST AND THE SPEECH” - Την 4ην η εορτή αρχίζει δια της 
ανακρούσεως του Εθνικού Ύμνου και ‘’του Αετού’’... Μεθ’ό εσυνεχίσθη το πανηγύριον εις τον αυλόγυρον του απέναντι ζυθοπωλείου 
Πεντζίκη. Εχόρευσαν εκεί μαθήτριαι διαφόρους ελληνικούς χορούς και έψαλλον είτα δημώδη άσματα.»  
112 The song “Tou Aitou o yios” (“The son of the Eagle”) is a march, composed by the conductor Spyros Kaisaris (1859-1946) initially in 
favour for Crown Prince George II of Greece, but quickly became the anthem of King Constantine I of Greece. It was discovered existing in 
many recorded forms, throughout the World Wide Web, by the researcher during this research. 
113 Tachydromos Voreiou Ellados, 30/10/1921, p.3, «ΤΟ ΠΡΟΓΡΑΜΜΑ ΤΗΣ ΛΑΪΚΗΣ ΕΟΡΤΗΣ» / “THE PROGRAM OF THE POPULAR FEAST” 
(…«άσματα εθνικά υπό χορού παρθένων φερουσών Ελληνικήν ενδυμασίαν.[...]Παρθένοι θα χορεύσουν Ελληνικούς χορούς τη συνοδεία 
της Μουσικής της Φρουράς. Θα επακολουθήσουν χοροί Ευζώνων και ύστερον χοροί παρθένων Ελληνικοί και νέοι Εν τέλει χορός 
παρθένων θα ψάλη νέα άσματα και η εορτή θα περατωθή με το πανελλήνιον άσμα του ‘’Αητού ο Γυιός’’.»)..»). The same motif is 
described in the article of 27/10/1921 “ΠΩΣ ΘΑ ΕΟΡΤΑΣΘΗ Η 1Η ΝΟΕΜΒΡΙΟΥ - ΚΑΤΗΡΤΙΣΘΗΣΑΝ ΗΔΗ ΟΛΑΙ ΑΙ ΛΕΠΤΟΜΕΡΕΙΑΙ - Η ΕΚΚΛΗΣΙΣ 
ΠΡΟΣ ΤΟΝ ΛΑΟΝ ΤΗΣ ΘΕΣ/ΝΙΚΗΣ” / “HOW THE 1ST OF NOVEMBER WILL BE CELEBRATED – ALL THE DETAILS HAVE BEEN MADE – THE 
CALLING TO THE PEOPLE OF THESSALONIKI” and 31/10/1921 «Ο ΣΗΜΕΡΙΝΟΣ ΛΑΪΚΟΣ ΕΟΡΤΑΣΜΟΣ»  / “TODAY’S POPULAR CELEBRATION” 
114 Tachydromos Voreiou Ellados, 31/3/1922, p.2 “Ο ΕΟΡΤΑΣΜΟΣ ΕΙΣ ΤΟΥΣ ΓΙΟΥΝΤΖΗΔΕΣ” / “THE CELEBRATION IN YIOUNTZIDES” 
(«…εωρτάσθη ενθουσιωδώς και μεγαλοπρεπέστατα το δράμα των Σουλιωτών και Σουλιωτισσών, με τον χορόν του Ζαλόγγου και 
διαφόρους κλέφτικους και εθνικούς χορούς.») 
115 The “Θρήνος της Κωνσταντινούπολης» / “Thrinos tis Konstantinoupolis” ("The Lamentation of Constantinople"), is a special, historical 
category of folk songs with mourning attitude, referring to the occupation of Constantinople by the Ottomans in 1453. They form valuable 
historical sources and express the sorrow of Hellenism for the successive misfortunes and devastations that the Greek people underwent 
during the reign of the Ottomans. (Αγγέλου in Ιστορία του Ελληνικού Έθνους, 1974, 409) 
   
   34 
male and female students, along with Greek dances from the military music band and the 
dance of Caryatids; A group of Evzones danced Kleftikos (brigandry) and Kalamatianos, and 
the dances ended up with the Trata and Koulouriotikos.116 
Furthermore, another “national” celebration of 1921 was King Constantine’s name 
day on May 21. Although there are no sufficient references to popular music in the reports 
of the celebrations in 1921, the following year the articles in Makedonia and Tachydromos 
newspapers present a brilliant festival in the Garden of King George in Thessaloniki, with a 
variety of musical events, orchestras and choirs, and specifically “…artistic enjoyment since 
young girls of the Schinas Girl School will parade, dancing dances of the ancient and modern 
life of Greece… beautiful chants will be performed, [and] Greek dances too…”.117 
 
3.1.2 Jubilation	during	military	recruitment	period	or	martial	operations	
 
A main occasion associated with popular music, is military recruitment from the 
Macedonian county. Many articles are describing the preparation of men from villages and 
agrarian parts around Thessaloniki, in order to be enlisted by the Greek Army. The 
descriptions are written in a powerful writing style; for example, an article written in May 
1914 concerning the city of Veroia mentions «…the Macedonian lads brave and red-faced 
came with flags and domestic instruments, with cheers and enthusiasm in order to be ranked 
under the flag of the homeland…»118, while the train stations of the local villages and towns 
                                                        
116 Tachydromos Voreiou Ellados, 16/4/1922, p.2 «Η ΧΘΕΣΙΝΗ ΣΧΟΛΙΚΗ ΕΟΡΤΗ» / “YESTERDAY’S SCHOOL CELEBRATION” 
117 Tachydromos Voreiou Ellados, 20/5/1922, p.1, «Η ΕΝ ΤΩ ΚΗΠΩ ΒΑΣΙΛΕΩΣ ΓΕΩΡΓΙΟΥ ΕΟΡΤΗ ΥΠΕΡ ΤΩΝ ΣΥΣΣΙΤΙΩΝ» / “THE FEAST IN 
FAVOUR OF THE COMMON MEALS IN THE GARDEN OF KING GEORGE” and Makedonia, 20/5/1922, p.1, «Η ΕΟΡΤΗ ΥΠΕΡ ΤΩΝ ΣΥΣΣΙΤΙΩΝ» / 
“THE FEAST IN FAVOUR OF THE COMMON MEALS” [identical content] («...απόλαυσις καλλιτεχνική διότι θα παρελάσουν νεάνιδες του 
Παρθεναγωγείου Σχινά, θα χορεύσουν χορούς του αρχαίου και νεώτερου βίου της Ελλάδος θα ακούσωμεν χορωδίαν, τον ύμνον του 
Σαμαρά, την Μακεδ. Μανδολινάταν, θα εκτελεσθούν ωραιότατα άσματα, Ελληνικοί χοροί, με ταμπλώ βιβάν, θα ηχήσουν τα καλλίτερα 
ενθουσιώδη θούρια από της τρεις μουσικάς αι οποίαι θα λάβουν μέρος εις την εορτήν, Στρατιωτικήν, μουσικήν του Ορφανοτροφείου και 
των Προσκόπων.»). Also, Tachydromos 19/5/1922, p.1 «ΜΕΓΑΛΗ ΠΑΝΗΓΥΡΙΚΗ ΕΟΡΤΗ ΕΠΙ ΤΗ ΕΠΕΤΕΙΩ ΤΟΥ ΒΑΣΙΛΕΩΣ ΕΙΣ ΤΟΝ ΚΗΠΟΝ ΤΟΥ 
ΒΑΣΙΛΕΩΣ ΓΕΩΡΓΙΟΥ» / “BIG FESTIVE CELEBRATION UPON THE ANNIVERSARY OF THE KING IN THE GARDEN OF KING GEORGE” and 
22/5/1922, p.2 «Η ΧΘΕΣΙΝΗ ΠΑΡΑΣΤΑΣΙΣ ΤΟΥ ΠΡΟΤΥΠΟΥ ΠΑΡΘΕΝΑΓΩΓΕΙΟΥ» / “THE YESTERDAY’S PERFORMANCE OF THE MODEL GIRLS’ 
SCHOOL” and Makedonia, 22/5/1922, p.4 «Η ΧΘΕΣΙΝΗ ΔΩΡΕΑΝ ΔΙΑΝΟΜΗ ΣΥΣΣΙΤΙΟΥ - Ο κ. ΝΟΜΑΡΧΗΣ ΠΡΟΣ ΤΟΝ ΒΑΣΙΛΕΑ»  / 
“YESTERDAY’S FREE COMMON MEAL DISTRIBUTION – Mr. GOVERNOR ADDRESSING THE KING” 
118 Makedonia,  5/2/1914, p.2 «Η ΣΤΡΑΤΟΛΟΓΙΑ - ΕΝΘΟΥΣΙΑΣΜΟΣ ΚΛΗΡΩΤΩΝ - Η ΚΑΤΑΤΑΞΙΣ ΕΝ ΒΕΡΟΙΑ» / “THE RECRUITMENT – THE 
ENTHUSIASM OF THE CONSCRIPTS – THE RANKING IN VEROIA” («…Ευσταλείς και ροδαλοί οι Μακεδονόπαιδες προσήρχοντο με σημαίας 
και εγχώρια όργανα, με ζητωκραυγάς και ενθουσιασμόν ίνα καταταχθούν εις τας σημαίας την πατρίδος…».)       
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were full of men traveling for military purposes. The articles mention «…The sight of the 
arrival of the Romluki [area] conscript soldiers, who were dancing and dying, came alive. [...] 
In the Gida and Lianoveri stations, the meeting was great ... the conscript soldiers came with 
chants and dancing…»119.  
In Thessaloniki, the call for military purposes was celebrated in a similar way. Men 
were reported travelling in big groups from all over the Macedonian province in order to 
settle themselves in the Greek Army, and the event was greeted with excitement, patriotism 
and thrill. A report in February 1914 describes the procedure as «frenzied festivity with 
violins, clarinets»;120 this is most likely a reference to popular music, as the sentence 
including two instruments violins (and) clarinets is very often used to express most 
specifically rural music, linked to Greek folk celebrations. 
Similar scenes were noted during the Greek partial military mobilization in the 
autumn of 1915, and were associated with popular music, with rural elements depicted 
respectively in the articles.121 The military mobilization was a topic covered in the press from 
September 1915 onwards. The accompanying celebrations are often described in a similar 
manner both for Thessaloniki and the Macedonian county. The articles refer to the local 
gathering and movement of reserve soldiers under military obligation with enthusiasm.122 
                                                        
119 Makedonia,  5/2/1914, same article, section «ΕΙΣ ΤΟΥΣ ΣΤΑΘΜΟΥΣ» / “AT THE TRAIN STATIONS” («Συγκινητικό ήτο το θέαμα της 
προσελεύσεως των κληρωτών του Ρουμλουκιού, οίτινες χορεύοντες και αδοντες προσήρχοντο. […] Εις τους σταθμούς Γιδά και Λιανιβέρι 
μέγας ήτο ο συναντισμός…οι κληρωτοί προσήρχοντο με άσματα και χορούς…») 
120 Makedonia, 19/2/1914, p.1, «ΧΡΟΝΟΓΡΑΦΗΜΑΤΑ - ΧΑΙΡΕ ΝΥΜΦΗ» / “CHRONOGRAPHS – HAIL MARY” («ξέφρενο πανηγυρισμό με 
βιολιά, κλαρίνα») 
121 Makedonia, 13/9/1915, p.2 «Η ΠΡΩΤΗ ΜΕΡΑ ΤΗΣ ΕΠΙΣΤΡΑΤΕΥΣΗΣ - ΑΘΡΟΑ ΚΑΙ ΕΝΘΟΥΣΙΩΔΗΣ ΠΡΟΣΕΛΕΥΣΙΣ - Η ΠΑΝΗΓΥΡΙΚΗ ΟΨΙΣ 
ΤΗΣ ΠΟΛΕΩΣ ΜΕΧΡΙ ΒΑΘΕΙΑΣ ΝΥΚΤΟΣ» / “THE FIRST DAY OF RECRUITMENT – LARGE AND ENTHUSIASTIC ATTENDANCE – THE FESTIVE 
FAÇADE OF THE CITY TILL LATE NIGHT” («…Μεταξύ των προσερχομένων ήσαν και πολλοί χωρικοί με την τυπικήν των ενδυμασία, οι οποίοι 
μετέβαινον […] με τραγούδια και με ενθουσιασμόν ακράτητον. Πολλοί μεταβαίνοντες εις τα σώματα των έκριναν καλό να διέλθουν 
πρότερον από τα ζυθοπωλεία, όπου ο ενθουσιασμός των ενισχύετο καταλλήλως και όπου τα τραγούδια και οι ελληνικοί χοροί 
προσέδιδον εις τας συγκεντρώσεις όψιν πανηγύρεως. / …Among the nearby were many villagers with their typical costumes, who were 
coming in ... with songs and with unconditional enthusiasm. Many [of them] who were heading to their army corpses decided it was good 
to go through the breweries before [coming in], where their enthusiasm was strengthened appropriately and where the songs and the 
Greek dances offered to the festive gatherings. ») 
122 Makedonia, 15/9/1915, p.2 «Η ΤΡΙΤΗ ΗΜΕΡΑ ΤΗΣ ΕΠΙΣΤΡΑΤΕΥΣΗΣ - ΜΙΑ ΜΑΤΙΑ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ - ΑΚΡΑΤΗΤΟΣ ΕΝΘΟΥΣΙΑΣΜΟΣ 
ΕΙΣ ΤΟ ΕΣΩΤΕΡΙΚΟΝ» section «ΕΙΣ ΤΟ ΕΣΩΤΕΡΙΚΟΝ» / “THE THIRD DAY OF RECRUITMENT – A LOOK INSIDE THE  BARRACKS – IMPETUOUS 
ENTHUSIASM IN THE INTERNAL” section “IN THE INTERNAL”  ( …Εις τα μικρά χωρία η προσέλευσις και η αναχώρησις των επιστράτων 
λαμβάνει χαρακτήρα πανηγυρικόν. Από της πρωίας εις την πλατείαν των βιολιά και τύμπανα αγγέλουν το χαρμόσυνον γεγονός, οι 
επίστρατοι[…]χορεύουν, τραγουδούν και κατόπιν αναχωρούν υφ’ολοκλήρου του χωρίου.» / «…In the small villages the attendance and 
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During the same year (1915), the paper To Fos described the enthusiasm of the 
soldiers during their off-peak hours in the nearby town of Veroia; a story was presented 
where some Evzones walked in a town street, singing an "Armatoliko" song accompanied by 
a clarinet, causing locals to get out on their balconies to join the celebration: "The 
neighborhood grocery store over time resonated from kleftiko [brigandry] songs, the 
Tsamikos found the finest dancers, and merriment conquered everyone…”.123  The same 
enthusiasm is presented in a report describing some soldiers passing-by a village of Edessa, 
Western Macedonia, where they celebrate together with the locals; the enjoyment reached 
its peak when a local old man started singing the lyrics of the song “pos to trivoun to piperi” 
(“how do the devil’s monks scrub the pepper”) which raised the cheerfulness to the 
maximum level.124 This particular song is a Greek rural (folk) song. 
After 1916 and Venizelos’ Interim Government in Thessaloniki, his National 
Movement Army was set up in the autumn of 1916, with people enrolling in the military 
from all over the Macedonian county. There is some information coming from the villages of 
Visoka, Sochos125, and Nigrita126 regarding the use of popular music for celebrative purposes 
of the reserve soldiers this time being in favour of Venizelos and his governance. 
                                                                                                                                                                             
the departure of the reservists take on the character of the feast. From the very morning at the square [of their village] violins and drums 
announce the joyful event, the men [...] dance, sing and then leave the whole village. ») 
123 To Fos, 13/10/1915, p.1, «ΤΑ ΕΥΖΩΝΑΚΙΑ ΜΑΣ - ΓΛΕΝΤΙΑ» / “OUR EVZONES – FEASTS” («Το συνοικιακό μπακάλικο επί ώρας 
αντηχούσε κλέφτικα τραγούδια, ο τσάμικος εύρε τους επιτηδειοτέρους χορευτάς και η ευθυμία κυριαρχούσε εις όλους...») 
124 Makedonia, 11/8/1915, p.1 «Η ΖΩΗ ΤΟΥ ΣΤΡΑΤΙΩΤΟΥ - ΠΟΡΕΙΑ ΚΑΙ ΓΛΕΝΤΙ» / “THE LIFE OF SOLDIER – COURSE AND FEAST” («…αμέσως 
εσχηματίσθησαν τόσοι χοροί όσο και λόχοι και ήρχισε ζωηρότατα το γλέντι…Ο ενθουσιασμός εκορυφώθη όταν ένα νεώτατον γεροντάκι 
έπαιξε και μας εχόρευσε το ‘πως το τρίβουν το πιπέρι του διαβόλου καλογέροι’ πάντες Αξιωματικοί και στρατιώται το συνεχάρησαν ως 
σκορπίσαντα την ευθυμίαν και τη ζωηρότητα εις ολόκληρον το τάγμα…πάντες άδοντες διάφορα άσματα επανήλθομεν εις τους στρατώνας 
μας.» / "... such many dances were formed as the cohorts and the feast began very vividly ... The excitement was topped when a young old 
man played and danced for us ‘how do the devil’s monks scrub the pepper’ [and] all army Officers and soldiers congratulated him for 
scattering the cheerfulness and liveliness the whole battalion ... everyone singing various songs are brought back to our barracks. ") 
125 Makedonia, 2/10/1916, p.2, «ΝΕΑΙ ΕΝΙΣΧΥΣΕΙΣ ΤΟΥ ΣΤΡΑΤΟΥ ΤΗΣ ΑΜΥΝΗΣ / “NEW REINFORCEMENTS OF THE ARMY OF DEFENCE” 
«…Οι γενναίοι υπερασπισταί της πατρίδος των με εγχώριον μουσικήν επί κεφαλής και άδοντες ασματα πατριωτικά κατηυθήνθησαν 
βαδίζοντες...» /"The brave defenders of their homeland with domestic music in charge and chanting patriotic chants headed on, pacing ...") 
126 Makedonia 14/10/1916, p.2 «ΑΥΞΑΝΕΙ ΔΙΑΡΚΩΣ Ο ΣΤΡΑΤΟΣ ΜΑΣ - ΛΟΓΟΙ ΤΟΥ ΒΕΝΙΖΕΛΟΥ ΠΡΟΣ ΤΟΥΣ ΕΞ ΑΘΗΝΩΝ ΕΛΘΟΝΤΑΣ - ‘’ΘΑ 
ΔΥΝΗΘΩΜΕΝ ΝΑ ΔΟΞΑΣΩΜΕΝ ΚΑΙ ΠΑΛΙΝ ΤΟ ΚΡΑΤΟΣ’’» / “OUR ARMY CONSTANTLY INCREASES – SPEECHES OF VENIZELOS TO THE 
INCOMERS FROM ATHENS – ‘WE WILL BE ABLE TO FLORIFY THE STATE ONCE MORE’”  («Επίστρατοι εκ Νιγρίτης… έχοντες επί κεφαλής 
εγχώριον μουσικήν και πελωρίους σημαίας, παρήλασαν δια της παραλιακής οδού, ψαλλοντες πατριωτικά τραγούδια και 
ζητωκραυγαζοντες υπέρ του Έθνους και του Βενιζέλου.»/ “Nigrita reservists… having in charge domestic music and large flags, paraded 
through the coastal road, chanting patriotic songs and cheering for the nation and Venizelos.") 
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Venizelos’ Interim government of 1916 was followed by the black pages of 
Noembriana (Greek Vespers of 1916) and ultimately Greece’s entrance in WWI officially in 
the Summer of 1917, after the royalists’ departure and Venizelos’ official assumption of the 
Greek Government in June 1917. Although the record of Makedonia newspaper is 
insufficient the year 1917, the articles in the paper include enough reports regarding the 
war, beginning in September of 1917 and during early 1918. 
In May 1918, for two consecutive days there are articles that describe the human 
dimension of the battles in the Macedonian Front. The articles assume a patriotic tone and 
give emphasis on the common Greek origins of the soldiers – even though they come from 
different regions – and on how the rural songs encouraged them before the battlefield: 
"...The units of the Archipelagos Division ... They sing patriotic thourea, waiting for the 
coveted moment of attack. All of Greece is represented in these units. Islanders, Old-Greeks, 
Macedonians, Minor Asians, Thracians, Epirots. Everybody is alert, and the sounds of the 
songs cross the air. Songs of Sterea Ellada, Kleftika [brigandry] from Epirus, compassionate 
songs of Macedonia and Thrace, the most passionate amane from Smyrna. All the Greek 
songs are heard, and patrols take place under their sound... ". "Air! Music is stirring up 
wartime thourea.” […]” Songs enthusiastic and war cries: Air! ".127 The same writing style has 
been adopted in the next day’s article with abundant connotations and correlations being 
made by the editor: “… officers and soldiers are alert, not from concern, but [because they 
are] singing thunderous kleftika [brigandry] songs, or compassionate songs of Macedonia 
and Thrace, or passionate amane of Smyrna and Asia Minor. Indeed, in the phalanx of the 
fighters of the Greek idea are represented all the free or enslaved corners of Hellenism, 
without exception, whose children, united under a beautiful symbol, showed to the whole 
                                                        
127 The first: Makedonia, 19/5/1918, p.1 «ΠΛΗΡΗΣ ΠΕΡΙΓΡΑΦΗ ΤΗΣ ΜΑΧΗΣ - ΠΩΣ ΕΠΕΣΑΝ ΤΑ ΕΧΘΡΙΚΑ ΟΧΥΡΩΜΑΤΑ - ΟΙ ΑΝΔΡΕΣ 
ΑΝΑΜΕΝΟΥΝ ΝΕΑΝ ΔΙΑΤΑΓΗΝ» / “FULL DESCRIPTION OF THE BATTLE – HOW THE HOSTILE FORTS WENT DOWN – THE MEN STAND BY FOR 
A NEW ORDER” («...Αι μονάδες της Μεραρχίας Αρχιπελάγους... Τραγουδούν πατριωτικά θούρια, αναμένοντος την πολυπόθητον στιγμήν 
της επιθέσεως. Όλη η Ελλάς αντιπροσωπεύεται εις τας μονάδας αυτάς. Νησιώται, Παλαιοελλαδίται, Μακεδόνες, Μικρασιάται, Θράκες, 
Ηπειρώται. Όλοι αγρυπνούν, και τον αέρα διασχίζουν οι ήχοι των τραγουδιών. Τραγούδια στερεοελλαδίτικα, κλέφτικα ηπειρώτικα, 
πονετικά τραγούδια της Μακεδονίας και της Θράκης, αμανέδες σμυρναίικοι παθητικώτατοι. Όλα τα τραγούδια τα ελληνικά ακούγονται, 
υπό τους ήχους δ’αυτών αι περιπολίαι...». […] «Αέρα! Η μουσική ανακρούει πολεμικά θούρια.» […] «Τραγούδια ενθουσιαστικά και 
κραυγαί: ‘Αέρα!’») For the second see below. 
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civilized world the common desire of all the Greeks to unite under the folds of the white blue 
[flag].”128 
Volunteers never stopped turning up for military recruitment, due to the ongoing 
wartime operations in Asia Minor during 1919. Thus, in a report from June 1920, the 
volunteers arrived in Gümülcine "... with instruments and songs as if they were in a national 
festival ... When indeed they crossed Giumulzina's streets, chanting the national songs ...".129 
The last reference to popular music within a military context is described in 1921, a 
period of completely different political scene due to the change of the government that had 
taken place by November 1920. We are informed of an incident, regarding a number of 
reserve officers who were thought to be Venizelos’ supporters, travelling for military 
purposes from Western Macedonia to Thessaloniki; while the 
train stopped at the railway station of Edessa, they got out off 
the train and “…after they danced under the sounds of bagpipe, 
then, after the train started, they demonstrated enthusiastically 
in favour of Eleftherios Venizelos.” 130 The reference to the 
instrument “askavlos” («άσκαυλος» - bagpipe) is presumably 
not by accident; this instrument is indigenous in the region of 
Macedonia and Thrace, and it is considered one of the most 
ancient instruments in the Balkans and at the same time a 
“traditional” rural instrument par excellence.  
Figure 3. Eugéne Delécluse, 1917. Gypsies camp, musician with tsambouna (bagpipe)131 
 
                                                        
128 The second: Makedonia, 20/5/1918, p.1 «ΠΕΡΙ ΤΟΝ ΘΡΙΑΜΒΟΝ ΤΗΣ ΕΛΛΗΝ. ΛΟΓΧΗΣ - ΕΜΕΤΡΗΘΗΣΑΝ ΧΙΛΙΟΙ ΟΚΤΑΚΟΣΙΟΙ 
ΑΙΧΜΑΛΩΤΟΙ - ΤΙ ΑΦΗΓΟΥΝΤΑΙ ΟΙ ΤΡΑΥΜΑΤΙΑΙ ΑΞΙΩΜΑΤΙΚΟΙ» / “REAGRDING THE TRIUMPH OF THE GREEK SPEAR – EIGHTEEN HUNDRED 
CAPTIVES WERE COUNTED – WHAT DO THE INJURED OFFICERS NARRATE”  («...αξιωματικοί και οπλίται ηγρύπνουν, όχι εξ ανησυχίας, αλλά 
τραγουδώντας αθάνατα κλέφτικα τραγούδια, ή πονετικά τραγούδια Μακεδονίας και Θράκης, ή παθητικούς αμανέδες Σμύρνης και 
Μικρασίας. Πράγματι εις τας φάλαγγας των προμάχων της ελληνικής ιδέας αντιπροσωπεύονται ανεξαιρέτως όλαι αι ελεύθεροι, ή 
υπόδουλοι γωνία του ελληνισμού, των οποίων τα τέκνα, ηνωμένα εις ωραίον σύμβολον, έδειξαν εις όλον τον πεπολιτισμένον κόσμον τον 
κοινόν πόθον πάντων των Ελλήνων οπως ενωθούν υπό τας πτυχάς της κυανολεύκου.» /) 
129 To Fos, 18/6/1920, p.2, «Η ΠΡΟΣΕΛΕΥΣΙΣ ΤΩΝ ΕΘΕΛΟΝΤΩΝ ΔΥΤ. ΘΡΑΚΗΣ – ΓΚΙΟΥΜΟΥΛΤΖΙΝΑ» / “THE ATTENDANCE OF THE WESTERN 
THRACE VOLUNTEERS – GKIUMULTZINA” (Οι εθελοντές προσέρχονταν για κατάταξη “…με όργανα και τραγούδια σαν σε μια εθνικήν 
πανήγυριν…Όταν δε διέσχισαν οδούς της Γκιουμουλτζίνης, ψάλλοντες τα εθνικά τραγούδια…”) 
130 Makedonia, 30/4/1921, p.1, «ΝΕΑΙ ΕΚΔΗΛΩΣΕΙΣ ΥΠΕΡ ΤΟΥ ΕΛΕΥΘΕΡΙΟΥ ΒΕΝΙΖΕΛΟΥ - ΠΑΡΟΛΙΓΟΝ ΣΚΗΝΑΙ» / “NEW MANIFESTATIONS 
IN FAVOUR OF ELEFTHERIOS VENIZELOS – ALMOST SCENES” («…αφού εχόρευσαν υπό τους ήχους ασκαύλου, κατόπιν, μετά την εκκίνησιν 
του τραίνου, προέβησαν εις ενθουσιώδεις εκδηλώσεις υπέρ του Ελευθέριου Βενιζέλου. ») 
131 Τελλόγλειο Ίδρυμα Τεχνών – Αριστοτέλειο Πανεπιστήμιο Θεσσαλονίκης, 2018, 123, Fig. XII.2 
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3.2 References	to	popular	music	in	religious	celebrations	
 
References to Greek popular/folk music in a religious context are found in every 
description of Greek orthodox Easter, which was largely celebrated by the Greek people also 
as a national Day. During the decade under investigation, however, due to the constant 
military mobilization of the Greek state, almost every report on Easter has a military 
resonance, referring e.g. to “Easter in the barracks” or “Easter in the battlefield”. 
The first report comes from the hills of Amphipolis, of Paggaion mountain in Eastern 
Macedonia in 1913. Easter celebration of two military divisions along with local villagers was 
presented in the following manner; dances and heroic chants were mentioned together with 
the Greek heroic chants being sung by the villagers – which were dancing at the same 
time.132 The Easter of 1914 in the Macedonian county was described as being celebrated 
with soldiers singing national chants and dancing Greek dances.133 
The next report comes from the Easter celebration of 1915 with reference being 
made to songs and musical instruments, specifically clarinet and drum («Κλαρίνο και 
ταμπούρλο») in the military barracks of Thessaloniki.134 The type of music described in the 
report, is in all likelihood rural music, as is suggested by the dual reference of clarinet and 
drum, a typical rural folk music ensemble up until today. During Easter of 1916 in the 
                                                        
132 Makedonia, 25/4/1913, p.2 «ΑΠΟ ΤΟΝ ΣΤΡΑΤΟΝ ΜΑΣ - ΜΙΑ ΣΥΓΚΙΝΗΤΙΚΩΤΑΤΗ ΕΟΡΤΗ» / “FROM OUR ARMY – A VERY TOUCHING 
FEAST” («Χοροί και άσματα ηρωικά απηχούσι ανά τους πρόποδας του Παγγαίου... περί ωραν 8ην πρωινήν βλέπομεν κατερχομένους τους 
κατοίκους των διαφόρων χωρίων...Ζητωκραυγαί ουρανομήκεις ακούονται από τον πολυάριθμο στρατό και το πλήθος των χωρικών. 
Κατόπιν απαρτίζεται παμμεγιστος χορός υπό των χωρικών... Αφού δε τελος έληξε η πρωτότυπος και αγνοτάτη αύτη ελληνική εορτή, οι 
μεν χωρικοί τραγωδούντες ελληνικά ηρωικά τραγούδια ανήλθον εις τα χωρίαν των, ημείς δε εμείναμεν κατενθουσιασμένοι, διότι 
ευρεθηκαμε εις αγνόν ελληνικόν πληθυσμόν, τον οποίον ουδολως μετέβαλεν η μακρά δουλεία τόσων αιώνων.»/ "Dances and songs are 
heroically echoing across the foothills of Paggaion ... at about 8 am in the morning we see the residents of the various villages descending 
... cheers  all over the place are heard by the numerous army and crowd of peasants. Then there is a full-fledged dance by the peasants ... 
After the end of this prototype and this immaculate Greek feast, the villagers singing Greek heroic songs ascended to their villages, and we 
were excited because we were among a pure Greek population, which had never been changed due to the long slavery of so many 
centuries. ") 
133 Makedonia, 9/4/1914, p.1, «ΑΠΟ ΤΑΣ ΕΠΑΡΧΙΑΣ - ΤΟ ΠΑΣΧΑ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ» / “FROM OUR PROVINCES – EASTER IN THE 
BARRACKS” («…άδοντες εθνικά άσματα και χορεύοντες Ελληνικούς χορούς. ») 
134 To Fos, 25/3/1915, p.1, «ΠΩΣ ΕΟΡΤΑΣΘΗ ΤΟ ΠΑΣΧΑ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ ΤΗΣ ΠΟΛΕΩΣ ΜΑΣ» / “HOW EASTER WAS CELEBRATED AT 
THE BARRACKS OF OUR CITY” 
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barracks of Thessaloniki, there was again a similar celebration including dances and national 
songs, while a group of soldiers reportedly sang European songs.135 
The most informative and rich description of rural music comes from Easter of 1918 
in the camp of Toumba, Thessaloniki, with the battalions from the Divisions of Archipelagos, 
Serres and Crete: "... The festivities in this cohort, began from early in the morning. The men, 
under the sounds of music, gave the signal of the feast, dancing various dances. And all our 
dances were danced. The Kalamatianos, the syrtos, the pentozalis, with the karsilama and 
zeibekiko also not missing. Because in the second battalion almost all of [Greece], free and 
enslaved, is represented."136  
The Easter of 1920 was celebrated in the barracks of Thessaloniki with dances such as 
national “syrtos” («εθνικός συρτός») together with European dances.137 The Easter of 1921 
was reported laconically by the Makedonia to have been celebrated in Thessaloniki’s 
barracks with syrtos and European dances138, while the Tachydromos newspaper offers more 
vivid descriptions: «The song “The Eagle’s son”139 was the one, which vigorously and loudly 
echoed across the camp and from whose echoing the kiosks were shivering. [...] After lunch a 
dance was arranged. The music [band] performed various patriotic pieces. Cheers in favour 
of Army Chief [King] and the Fatherland [were] interminable. Everyone wishes to "Go to the 
Poli [Constantinopolis]". The Greek dance "In Salona lambs are slaughtered Maria 
Pentagiotissa" was led by Mr. Karagounis himself under the praise of officers and the other 
men of the Gendarmerie.»140 
                                                        
135 Makedonia, 13/4/1916, p.1, «Ο ΕΟΡΤΑΣΜΟΣ ΤΟΥ ΠΑΣΧΑ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ - ΠΩΣ ΕΓΛΕΝΤΗΣΑΝ ΟΙ ΣΤΡΑΤΙΩΤΑΙ ΜΑΣ - ΧΑΡΑ ΚΑΙ 
ΕΥΘΥΜΙΑ, ΓΛΕΝΤΙ ΚΑΙ ΧΟΡΟΙ» / “THE CELEBRATION OF EASTER AT OUR BARRACKS – JOY, CHEERFULNESS, FEAST AND DANCES” 
136 Makedonia, 25/4/1918 «Ο ΕΟΡΤΑΣΜΟΣ ΤΟΥ ΠΑΣΧΑ - ΠΩΣ ΕΠΑΝΗΓΥΡΙΣΕ ΤΗΝ ΜΕΓΑΛΗΝ ΗΜΕΡΑΝ Ο ΣΤΡΑΤΟΣ ΜΑΣ - ΕΝΘΟΥΣΙΩΔΕΙΣ 
ΕΚΔΗΛΩΣΕΙΣ ΥΠΕΡ ΤΟΥ ΑΓΩΝΟΣ» / “THE CELEBRATION OF EASTER – HOW OUR ARMY CELEBRATED THE BIG DAY – ENTHUSIASTIC 
MANIFESTATIONS IN FAVOUR OF THE STRUGGLE” («...Το γλέντι εις τον λόχον αυτόν, ήρχισε από το πολύ πρωί. Οι άνδρες, υπό τους ήχους 
της μουσικής, έδωκαν το σύνθημα της εορτής, χορεύσαντες διαφόρους χορούς. Και εχορεύθησαν όλοι οι χοροί μας. Εχορεύθη ο 
Καλαματιανός, εχορεύθη ο συρτός, εχορεύθη ο πεντοζάλης, χωρίς να λείψει ο καρσιλαμάς και το ζεϊμπέκικο. Διότι εις τον Β’ λόχον 
αντιπροσωπεύεται όλη σχεδόν, η ελευθέρα και η δούλη.») 
137 To Fos, 1/4/1920, p.1, «ΤΟ ΠΑΣΧΑ ΕΙΣ ΤΟΝ ΛΟΧΟΝ ΒΟΗΘΗΤΙΚΩΝ» / “EASTER IN THE BARRACK OF AUXILIARIES” 
138 Makedonia, 21/4/1921, p.1,  «ΑΙ ΕΟΡΤΑΙ ΤΟΥ ΠΑΣΧΑ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ - ΠΩΣ ΕΓΛΕΝΤΗΣΑΝ ΟΙ ΣΤΡΑΤΙΩΤΑΙ ΜΑΣ - ΕΙΣ ΤΑ ΕΜΠΕΔΑ 
ΚΑΙ ΤΟΥΣ ΑΛΛΟΥΣ ΛΟΧΟΥΣ» / “THE FESTIVITIES OF EASTER IN THE BARRACKS – HOW OUR SOLDIERS FEASTED – IN THE BASE REGIMENTS 
AND THE OTHER BARRACKS” 
139 See reference 112. 
140 Tachydromos Voreiou Ellados, 21/4/1921, p.3, «Η ΗΜΕΡΑ ΤΟΥ ΠΑΣΧΑ - ΕΟΡΤΑΣΜΟΣ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ» / “THE DAY OF EASTER – 
CELEBRATION IN THE BARRACKS” («Το τραγούδι ‘’Του Αητού ο Γυιός’’ ήτο το άσμα, που αντηχούσε ζωηρά και δυνατά εις όλον το Έμπεδον 
και απο την αντήχησιν του οποίου εσείοντο τα κιόσκια.[...] Μετά το γεύμα εστήθη χορός. Η Μουσική επαιάνιζε διάφορα τεμάχια 
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Meanwhile, a report written in the same year in the Tachydromos newspaper 
described in a vivid style the Easter celebrations taking place among the barracks of the Asia 
Minor front: “...I will narrate to you how we, here, far away from our families, had the holy 
Easter days ... [...] These songs which have been sung during roasting cannot described. [...] 
The inscriptions with wild flowers ''Long live King Constantine IB'' ... [...] Others yet will 
commemorate with delight and jubilation chanting songs for the alive Rumeli, for Morea, 
Thessaly, Macedonia, Epirus, Thrace and the islands ... ".141 Easter in Eastern Thrace – in 
Anaktorio - was celebrated by the soldiers with «…instruments that the Governor of the 
Anaktorio has offered to them. And while before one could hear the little Mandolin’s voice, 
they can now hear the gypsy’s zurna and the instrument ‘causing uproar’, so that many of 
the soldiers came to merriment without meaning to. »142 
The last report of 1922 regarded the Easter celebration in the barracks of 
Thessaloniki, and described the actions taking place "... with all the fun and Romeiki 
mood."143 National dances by army officers and specifically the dance Kalamatianos are 
mentioned, accompanied by the musical instrument of “laterna”, while the same 
Kalamatianos dance also featured in another report describing the feast in the barracks of 
Giumultzina (modern day Komotini), Thrace.144 
 
                                                                                                                                                                             
πατριωτικά. Ζητωκραυγαί υπέρ του Στρατηλάτου και της Πατρίδος ατελεύτηται. Όλοι εύχονται να ‘’Πάμε στην Πόλι’’. Τον Ελληνικό χορό 
‘’Στα Σάλωνα σφάζουν αρνιά Μαρία Πενταγιώτισσα’’ τον έσυρε ο ίδιος ο κ. Καραγκούνης υπό τας επευφημίας των αξιωματικών και των 
λοιπών ανδρών της Χωροφυλακής.») 
141 Tachydromos Voreiou Ellados, 29/4/1921, p.2, «ΤΟ ΠΑΣΧΑΣ ΕΙΣ ΤΟ ΜΕΤΩΠΟΝ - ΜΙΑ ΣΥΓΚΙΝΗΤΙΚΗ ΕΠΙΣΤΟΛΗ - Η ΛΕΒΕΝΤΙΑ 
ΕΟΡΤΑΖΟΥΣΑ» / “EASTER AT THE FRONT – A MOVING LETTER – THE BRAVERY CELEBRATES” («…θα σας αφηγηθώ πώς και ημείς εδώ, 
μακράν από τους δικούς μας περάσαμε τας αγίας ημέρας του Πάσχα...[...] Τα τραγούδια τα οποία ετραγουδήθησαν κατά την ώραν του 
ψησίματος δεν περιγράφονται.[...]Αι επιγραφαί με τα αγριολούλουδα ‘’Ζήτω ο Βασιλεύς Κωνσταντίνος ο ΙΒ΄'’...[...] Άλλοι δε θα εορτάσωσι 
με χαράν και αγαλλίασιν ψάλλοντες άσματα υπέρ της ζωντανής της Ρούμελης του Μωριά, της Θεσσαλίας, της Μακεδονίας, της Ηπείρου, 
της Θράκης και των νήσων...».) 
142 Tachydromos Voreiou Ellados, 25/4/1921, p.1, «ΤΟ ΠΑΣΧΑ ΕΙΣ ΤΗΝ ΘΡΑΚΗΝ» / “EASTER IN THRACE” («…όργανα τα οποια διέθεσεν 
γι’αυτούς ο Πρόεδρος του Ανακτορίου. Και ενώ πριν ήκουε κανείς την μικρήν φωνίτσα του Μαντολίνου τώρα ακούει τον ζουρνά του 
γύφτου και το όργανον να ‘χαλά τον κόσμον’, οπότε και πολλοί από τους φαντάρους μπήκανε στο μεράκι χωρίς να το θελήσουν.») 
143 Tachydromos Voreiou Ellados, 6/4/1922, p.2, «ΤΟ ΠΑΣΧΑ ΕΙΣ ΤΟΥΣ ΣΤΡΑΤΩΝΑΣ» / “EASTER IN THE BARRACKS” («...με όλον το κέφι και 
την Ρωμέικην διάθεση. ») 
144 Tachydromos Voreiou Ellados, 10/4/1922, p.2 «ΤΟ ΠΑΣΧΑ ΕΙΣ ΤΟΝ ΣΤΡΑΤΟΝ – ΓΚΙΟΥΜΟΥΛΤΖΙΝΑ» / “EASTER IN THE ARMY – 
GIUMULTZINA” 
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3.3 References	to	popular	music	in	social	events	
 
This category includes references to a wide range of practices, from popular music 
and musical performances, concerts and dance balls in the city, to descriptions of everyday 
amusement in the city, in local feasts both in towns and county and in various social events 
in towns and county, including local welcoming of political, military or religious authorities. 
In early 1913 in Thessaloniki, one of the philharmonic music bands of the time, 
“Apollon”145, is reported to have been performing in the brewery of “Georgios Pentzikis” 
near the White Tower, including “national dances”146 in its musical program. In the coffee-
brewery of “Splendid” another article is calling people to “rush” in, as a team of male and 
female singers coming from Patra, Peloponnese “…will chant and perform a selection of 
various Greek and Turkish songs…”.147 
Reports of evening dance balls are common during the years 1913-1914, including 
references to Greek rural dances, such as the Kalamatianos in a ball in Thessaloniki148 and 
Drama149. A similar reference to Kalamatianos and Syrtos along with European dances is 
made in the feast of Thessaloniki’s Nursery, with the collaboration of three music bands: of 
the military, the Orphanage and the Garden’s music band.150  
Musical dance performances in Thessaloniki are also customarily featured in the 
press from 1914 onwards. The city hosted a group from the Supreme Girl School of Volos 
(«Ανώτερο Παρθεναγωγείο Βόλου») in the Spring of 1914 - for the special occasion of the 
‘Eorti Anthesterion’ (flower festival – ‘εορτή Ανθεστηρίων’) - which had prepared a musical-
dance program “…the purpose of which is the reconstitution of our national dances and 
immortal folk songs.”151 The report also published the program of the performance, which 
contained many Greek traditional folk songs and dances, mostly from Central Greece, the 
                                                        
145 Probably referring to the Φιλαρμονική Εταιρία «Ο Απόλλων» / Philharmonic Company “O Apollon” ( Konstantinidis, 2014, 9) 
146 Makedonia, 13/1/1913, p.3, «Η ΣΗΜΕΡΙΝΗ ΚΟΣΜΟΧΑΛΑΣΙΑ ΕΙΣ ΤΟΥ Γ. ΠΕΝΤΖΙΚΗ» / “TODAY’S OMNISHAMBLES AT G.PENTZIKIS’”  
147 Makedonia, 8/5/1913, p.2, «ΤΡΕΞΑΤΕ ΟΛΟΙ ΕΙΣ ΤΟ ΣΠΛΕΝΤΙΤ» / “EVERYBODY RUSH AT THE SPLENDID” 
148 Makedonia, 3/2/1914, p.2, «Ο ΧΟΡΟΣ ΤΗΣ ΑΔΕΛΦΟΤΗΤΟΣ ΤΩΝ ΚΥΡΙΩΝ» section «Η ΔΙΕΞΑΓΩΓΗ ΤΟΥ ΧΟΡΟΥ» / “THE BALL OF THE 
BROTHERHOOD OF GENTLEMEN” section “THE COURSE OF THE BALL” 
149 Makedonia, 10/1/1914, p.1, «ΧΟΡΟΕΣΠΕΡΙΣ ΥΠΕΡ ΤΩΝ ΠΡΟΣΦΥΓΩΝ - ΕΙΣ ΤΗΝ ΔΡΑΜΑΝ» / “EVENING SOIREE FOR THE REFUGEES – IN 
DRAMA” 
150 Makedonia, 16/5/1914, p.2, «Η ΕΟΡΤΗ ΤΟΥ ΒΡΕΦΟΚΟΜΕΙΟΥ ΜΑΣ - Ο ΧΟΡΟΣ» / “THE FEAST OF OUR NURSERY – THE BALL” 
151 Makedonia, 10/5/1914, p.2, «ΑΙ ΜΑΘΗΤΡΙΑΙ ΒΟΛΟΥ ΕΙΣ ΤΗΝ ΠΟΛΙΝ ΜΑΣ» / “THE FEMALE STUDENTS OF VOLOS IN OUR CITY” («…ήτις 
σκοπόν έχει την ανασύστασιν των εθνικών χορών και των αθανάτων δημοτικών ασμάτων μας.») 
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Peloponnese (Old Greece) and a few from Crete. Kleftiko (brigandry) songs were also 
included.152 Indeed, after multiple cancellations due to bad weather, the festival eventually 
took place, with the papers delivering an elaborate description: "Under the sounds of 
military music, performing a national march, the parade of the pupils from Volos started, 
chanting the hymn ‘wake up with the trumpets’… The Kalamatianos, Kleftikos, Megaritikos, 
Koulouriotikos, Piditos [sic] from Megara and the Pelioritikos from women and men wearing 
foustanellas is separately danced ... Moraitikos and Thessalikos are then danced. With them 
the island ‘balos’ and the Cretan Pentozalis. Finally, the dance of Zalongos is danced and it 
ends with the national anthem sung by the pupils’ choir... "153 
The motif of presenting Greek traditional songs and dances is equally adopted in 
Athens, according to a report from the same time: “In the Stadium, attended by the Kings, 
Princes and Ministers, a feast took place with young people dressed in costumes of 
Macedonia, Epirus, Thessaly, Peloponnese and the Isles. The spectacle was picturesque. 
Thousands of people applauded. The Cretan dance Penopsaltis [Pentozalis?] ...”.154 
                                                        
152 Ibid «Το πρόγραμμα της εορτής καθωρίσθη ως εξής. 1) Παρέλασις μαθητριών, εμβατήριον η ΚΕ΄ Μαρτίου ‘Ξυπνάτε’. 2) Παρέλασις 
κανηφόρων. 3)Χορός συρτός (Καλαματιανός) τη συνοδεία και χορωδίας μαθητριών. 4) Χορός πηδηκ[τ]ός (Κλέφτικος). 5) Μονωδία ‘οι 
Κολοκοτρωναίοι’. 6) Χορός μεγάρων (τράτα) τη συνοδεία μονωδίας μαθητριών. 7) Χορός Κουλουριώτικος. 8) Πηδητικός Μεγάρων. 9) 
Μονωδία ο Αλή Πασάς (διασκευή Ανδρεοπούλου). 10) Η Λαφίνα τη συνοδεία της μπάντας. -Μέρος Βον 1) Διωδία ‘Για τη γλυκειά Πατρίδα’ 
Καλομοίρη. 2) Χορός διπλούς ‘Μπάτε κορίτσια στο χορό’ συνοδεία χορωδίας μαθητριών. 3) Χορός διπλούς Μωραΐτικος. 4) Μονωδία του 
‘Κίτσου η μάνα’. 5) Μονωδία ‘Γιούργια στα παληούργια’ Θεσσαλικός, συνοδεία χορωδίας μαθητριών. 6) Χορός λυγιστός ‘Μπάλλος’. 7) 
Μονωδία η ‘κατάρα της μάνας΄ Καλομοίρη. 8ον) Χορός Κρητικός (Πεντοζάλης) τη συνοδεία και χορωδίας μαθητριών. 9ον) Χορός 
πηδητός(Κλέφτικος) 10ον) Χορός Ζαλόγγου τη συνωδεία χορωδείας μαθητριών. 11ον) Ο Εθνικός ύμνος. 12ον) Ανθοπόλεμος.» / “The 
program of the feast was defined as follows. 1) Parade of the female students, march the 25th of March 'Wake up'. 2) Parade of gun-
bearers. 3) Dance Syrto (Kalamatianos) with the accompaniment and choir of students. 4) Dance pidikos (kleftikos). 5) Monody ‘The 
Kolokotronaioi'. 6) Dance of Megara (Trata) accompanied by solo singing of a student. 7) Dance Koulouriotikos. 8) Dance Pidiκ[t]os from 
Megara. 9) Monody of Ali Pasa (Andreopoulou adaptation). 10) Lafina with the accompaniment of the band. -Part Β’ 1) duet 'For the sweet 
Homeland' Kalomoiri composition. 2) Double dance ‘Girls get in the Dance' with a choir accompaniment. 3) Dance Moraitikos double. 4) 
Monody of 'Kitsos the mother'. 5) Monody 'Yiorgia sta paliourgia' Thessalian, accompanied by a choir of students. 6) Dance lygistos ‘Ballos’. 
7) Monody the ‘Curse of Mother’ Kalomiris. 8th) Dance Cretan (Pentozalis) with the accompaniment of also the choir of students. 9th) 
Pidiktos dance (Kleftikos) 10th) Zalongos dance accompanied by a choir of students. 11th) The National anthem. 12th) Flower fight. " 
153 Makedonia, 29/5/1914, p.2, «Η ΧΘΕΣΙΝΗ ΣΥΝΕΧΕΙΑ ΤΩΝ ΑΝΘΕΣΤΗΡΙΩΝ» - section «ΕΝΑΡΞΙΣ ΤΗΣ ΕΟΡΤΗΣ» - section «ΟΙ ΧΟΡΟΙ» – 
section «ΑΛΛΟΙ ΧΟΡΟΙ» / “YESTERDAY’S CONTINUATION OF THE ANTHESTERIA” – section “THE INITIATION OF THE FEAST” – section “THE 
DANCES” - section “OTHER DANCES” («Υπό τους ήχους της στρατιωτικής μουσικής, παιανιζούσης εθνικόν εμβατηριον, ήρχισε η παρέλασις 
των μαθητριών Βόλου ψαλλουσών το άσμα ‘ξυπνάτε με την σάλπιγγαν’… Χορεύεται ο Καλαματιανός, ο Κλέφτικος, ο Μεγαρίτικος, ο 
Κουλουριώτικος, ο Πηδητός των Μεγάρων και τέλος ο Πηλειορίτικος εκ μέρους των γυναικών και φουστανελλάδων χωριστά…Χορευεται 
κατόπιν ο Μωραΐτικος και ο Θεσσαλικός. Μετ’ αυτούς ο Νησιώτικος ‘μπάλος’ και ο Κρητικός ‘Πεντοζάλης’. Τέλος χορεύεται ο χορός του 
Ζαλόγγου και τελειώνει με τον εθνικόν ύμνον ψαλλώμενον από χωρωδίαν μαθητριών…») 
154 Makedonia, 28/4/1914, p.2 «ΕΟΡΤΗ ΕΙΣ ΤΟ ΣΤΑΔΙΟΝ – ΑΘΗΝΑΙ» / “CELEBRATION AT THE STADIUM – ATHENS” («Εις το Στάδιον, 
παρισταμένων των Βασιλέων, Πριγκίπων και Υπουργών εδόθη εορτή υπό νεανίδων ενδεδυμένων με φορέματα χωρικών Μακεδονίας, 
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Next year, the Eorti Anthestirion (Flower Festival) of Thessaloniki was organised by 
the Musical Company of Thessaloniki («Mousiki Etairia Thessalonikis – Μουσική Εταιρία 
Θεσσαλονίκης») with a great variety of performances taking place, and Greek dances 
executed by the Proskopoi (~scouts of) Konstantinidi among others.155 The festival was 
reported as very successful, with the participation of every social class of the city.156 
The social life of the soldiers in the urban environment, during the military 
mobilization of Autumn 1915, also draws the attention of the newspapers. Apart from the 
enjoyment and national exaltation of the men arriving from the countryside – a theme 
presented in a previous chapter – the Press sheds some light on the entertainment of the 
recruited men, who are now residing in the barracks of Thessaloniki, describing their night 
life: "... and the soldiers have fun. They drink, and are still drinking and singing and still 
singing all the songs of their homeland and the local songs with no end, though they do not 
know them well and they sing them in a muffled manner... and again the song, the amane 
begins passionate and sweet driving even the tavern keeper to a halt with its sweetness and 
[…]... making him cry ‘may all Turks die, [but] may their songs live on! Yif ... yif!’"157 In 
another report from the nearby town of Giannitsa, a typical day in the military camp of the 
town is described, with “…trumpets, drums, violins, clarinets, warfare chants…” all taking 
place from as early as 7 in the morning, while in the Turkish Market of the town the reporter 
is narrating what he is witnessing: “…violins, santouris… Play a Kalamatiano…”.158 
The next years are once again not in abundance of reports, probably due to the 
National Schism and the constant militarization; still, it was not unusual in 1916 for the 
                                                                                                                                                                             
Ηπείρου, Θεσσαλίας, Πελοποννήσου και των νήσων. Το θέαμα ήτο γραφικόν. Χιλιάδες λαού εχειροκρότησαν. Εχορεύθη ο Κρητικός χορός 
Πενοψάλτης [Πεντοζάλης;] …»). 
155 To Fos, 29/4/1915, p.3, «Η ΜΕΓΑΛΗ ΕΟΡΤΗ ΤΩΝ ΑΝΘΕΩΝ» / “THE BIG FEAST OF THE FLOWERS”  and 30/4/1915, p.3, «Η ΕΟΡΤΗ ΤΩΝ 
ΑΝΘΕΩΝ - ΕΝΕΡΓΕΙΑΙ ΜΟΥΣΙΚΗΣ ΕΤΑΙΡΙΑΣ» / “THE FEAST OF THE FLOWERS – ACTIONS OF THE MOUSIKI ETAIRIA” 
156 To Fos, 4/5/1915, p.3, ΤΑ ΧΘΕΣΙΝΑ ΑΝΘΕΣΤΗΡΙΑ - ΠΛΗΡΗΣ ΕΠΙΤΥΧΙΑ ΤΗΣ ΜΟΥΣΙΚΗΣ ΕΤΑΙΡΙΑΣ - ΤΑ ΑΡΜΑΤΑ - ΟΙ ΠΡΟΣΚΟΠΟΙ - Η 
ΜΑΝΔΟΛΙΝΑΤΑ» / “YESTERDAY’S ANTHESTERIA – FULL SUCCESS OF THE MOUSIKI ETAIRIA – THE TANKS – THE SCOUTS – THE 
MANDOLINATA” 
157 Makedonia, 24/11/1915, p.1, «ΧΡΟΝΟΓΡΑΦΗΜΑ - ΟΙ ΦΑΝΤΑΡΟΙ ΔΙΑΣΚΕΔΑΖΟΥΝ» / “CHRONOGRAPH – THE SOLDIERS HAVE FUN” 
(«…και οι φαντάροι διασκεδάζουν. Πίνουν και ολοένα πίνουν και τραγουδούν και ολοένα αρχίζουν χωρίς να τα τελειώνουν όλα τα 
τραγούδια της πατρίδος των και τα ντόπια, τα οποία δεν τα ξέρουν καλά και τα λέγουν στραπατσαρισμένα και μισά…και πάλιν το το 
τραγούδι, ο αμανές αρχίζει παθητικός και μελισταλακτος αναγκάζων πολλές φορές και τον ταβερνιάρη να ακινητή από τη γλύκα και το 
σπανό… αναφωνών ‘ολ’οι Τούρκοι να πεθάνουν, τα τραγούδια τους να ζήσουν! Ιιιι…ιφ!») 
158 To Fos, 27/11/1915, p.1, «ΤΟ ΣΤΡΑΤΙΩΤΙΚΟ ΠΑΝΟΡΑΜΑ ΤΩΝ ΓΕΝΝΙΤΣΩΝ» / “THE MILITARY PANORAMA OF GENITSA” («…Εδώ βλέπετε 
βιολιά Σαντούρια... Βάρα ένα Καλαματιανό...») 
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Greek military band in Thessaloniki, to include rural (folk) dances («δημώδεις χορούς») 
among their musical program159, during their typical everyday performance in the White 
Tower. Military bands in some occasions would include Greek dances in their musical 
programs, especially when they accompanied some local feast.160 
After 1918 the reports on concerts by military bands and orchestras of the 
Conservatoires, focus mostly on Greek songs and/or musical pieces or even patriotic chants, 
which almost every time are described in concurrence with European songs and musical 
pieces; therefore, we cannot discern whether the reference to Greek songs is actually to 
Greek popular music.161 
By 1919, we witness once again - around Spring time –performances such as those of 
1914 and 1915 with the Eorti Anthestirion (Flower Festival); thus, this year the annual 
ceremony of the Protypo Parthenagogeio (Μodel Girls' School) takes place, presenting a 
variety of performances including chants and national dances.162 Similar ceremonies are 
reported to take place in the following years, with the ceremony of 1920 being organized by 
the Protypo Parthenagogeio Schina - even lusher in content description, with the program of 
the ceremony including dances from the Greek tradition and dances from “Ancient Greece”: 
"1) The dance of the Nereids, 2) The dance of Karyatides, 3) The Sousta, 4) The Macedonian 
guerrilla dance and 5) The dance of the veils".163  
In 1921, the annual ceremony is described in a greater detail; the Makedonia 
newspaper is inviting the people of Thessaloniki to "... get ready to see the Renaissance of 
the Karyatids and the times of the Kleftes, with the dressings of the two glorious Greek 
seasons, the national songs and the national dances ..."164 The event is presented in its glory, 
as a witness of the ceremony could "...admire the true ancient Caryatids, our bold shepherds 
                                                        
159 Makedonia, 6/3/1916, p.2, «ΔΙΑΦΟΡΑ» section «Η Ελληνική μουσική» / “VARIOUS” section “The Greek music” 
160 Makedonia, 28/12/1918, p.2, «ΕΠΙ ΤΑΙΣ ΕΟΡΤΑΙΣ» / “REGARDING THE CELEBRATIONS” 
161 For example, Makedonia 21/7/1918, 27/7/1918 and 30/7/1918 
162 Makedonia, 25/6/1919, p.2 2η σελ. «ΗΧΩ ΤΗΣ ΠΟΛΕΩΣ» section «Η χθεσινή τελετή του Πρωτύπου» / “ECHO OF THE CITY” section 
“Yesterday’s ceremony of the ‘Protypon’” 
163 To Fos, 13/6/1920, p.1, «ΣΧΟΛΙΚΗ ΤΕΛΕΤΗ» / “SCHOOL CEREMONY” (« 1) Ο χορός των Νηρηίδων, 2) Ο χορός των Καρυατίδων, 3) Η 
Σούστα, 4) Ο Μακεδονικός αντάρτικος και 5) Ο χορός των πεπλοφόρων»). Also see Makedonia, 11/6/1920, p.1, «ΣΧΟΛΙΚΗ ΤΕΛΕΤΗ» / 
“SCHOOL CEREMONY” 
164 Makedonia, 14/4/1921, p.1, «ΕΤΟΙΜΑΣΘΩΜΕΝ ΕΙΣ ΩΡΑΣ ΕΛΛΗΝ.ΚΑΛΛΟΥΣ - Η ΕΟΡΤΗ ΤΟΥ ΠΡΟΤΥΠΟΥ» / “LET US GET READY FOR 
HOURS OF GREEK BEAUTY – THE FEAST OF THE ‘PROTYPON’” («...Ετοιμασθώμεν να ίδωμεν ανεγεννουμένην την εποχήν των Καρυατίδων 
και την εποχήν των κλεφτών, με τας αμφιέσεις των δυο ένδοξων ελληνικών εποχών, με τα εθνικά ασματα και τους εθνικούς χορούς...») 
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and our winged Evzonakia. The spectators with their heart beating witnessed 16 National 
dances, so technically taught by Mr. Andreopoulos. But they also saw nice dresses. One could 
think that the ancient age was revived at some point. [...] The Military band, under the 
command of Captain Panagopoulos, performs the dances in a very melodious manner. 
Kalamatianos is danced ... the ladies ... who drew the ‘Moraitiko’ ... the ‘Kleftiko’ ... the 
‘Moraitiko’ [sic]... the ‘kleftiko thessaliko ... the ‘trata’ ... the 'Koulouriotiko' '... [Other girls 
dressed as shepherdesses and Evzones come out] in the break in order to perform a patriotic 
Drama by Mr. Andreopoulos. It was very touching, but also very well-timed."165 The event is 
also praised by the Tachydromos, with the detail of a very heart-rending kleftiko (brigandry) 
song which was accompanying the patriotic Drama ‘O pligomenos’ (=The wounded).166 
The Eorti Anthesterion (Flower Festival) is also reincarnated this year, at the Garden 
of the Princes (Bechtsinar) organized by The Art and Entertainment Association of 
Thessaloniki. The Tachydromos is prideful once again: "…The Renaissance of the Caryatids 
and the era of Clefts with the costumes of the two glorious Greek epochs, with our national 
songs, with our national dances ...”.167 It seems that such music-dance performances grew to 
be acknowledged and loved by the people in the city, therefore another ceremony took 
place at 17 June of 1921 in the Garden of King George, by the Protypo Parthenagogeio 
(Μodel Girls' School), as announced168 and described by the press: "…Then the dance begins. 
                                                        
165 Makedonia, 26/4/1921, p.1 «Η ΧΘΕΣΙΝΗ ΕΟΡΤΗ ΤΟΥ ΠΡΟΤΥΠΟΥ ΜΑΣ - ΑΛΗΘΙΝΟΣ ΘΡΙΑΜΒΟΣ» / “YESTERDAY’S FEAST OF OUR MODEL 
SCHOOL – REAL TRIUMPH” («...να θαυμάση τις αληθινές αρχαίες Καρυάτιδες, τις λυγερές βοσκοπούλες μας και τα φτερωτά Ευζωνάκια 
μας. Οι θεαταί με πάλλουσαν την καρδίαν είδον 16 Εθνικούς χορούς, που τόσον τεχνικά τους εδίδαξε ο κ. Ανδρεόπουλος. Αλλά και είδε 
και ωραίες αμφιέσεις. Νόμιζε κανείς πως ανέζησε σε μια στιγμή η αρχαία εποχή. [...] Η στρατιωτική μουσική, υπό την διεύθυνσίν του 
λοχαγού κ. Παναγοπούλου, ανακρούει μελωδικώτατα τους χορούς. Χορεύεται ο Καλαματιανός... αι δεσποινίδες... που έσυρε τον 
‘’Μωραίτικο’’...τον ‘’Κλέφτικο’’...τον ‘’Μωραίτικο’’...το ‘’κλέφτικο θεσσαλικό’’...την ‘’τράτα’’...το ‘’Κουλουριώτικο’’... [Βγαίνουν και άλλα 
κορίτσια ντυμένα βοσκοπούλες και Ευζωνάκια] στο διάλειμμα παίζεται και ένα πατριωτικό Δράμα του κ. Ανδρεοπούλου. Ήτο πολύ 
συγκινητικό, αλλά και πολύ επίκαιρο.») 
166 Tachydromos Voreiou Ellados, 26/4/1921, p.2, «Η ΕΟΡΤΗ ΤΟΥ ΠΡΟΤΥΠΟΥ» / “THE FEAST OF THE ‘PROTYPON’ («...Κατά πρώτον 
παρήλασαν αι μαθήτριαι με αρχαίας ελληνικάς αμφιέσεις ακολούθως δε τα Ευζωνάκια και αι Βλαχοπούλες. Εχορεύθησαν δέκα εξ 
Ελληνικοί χοροί, εις τους οποίους διεκρίθησαν... Μετά τους χορούς επαίχθη μονόπρακτον πατριωτικόν Δράμα «Ο πληγωμένος» το οποίον 
επέτυχε, προκαλέσαν ρίγη ενθουσιασμού, ιδίως εις το ελληνικό κλέφτικο τραγούδι του. Η στρατιωτική μουσική υπό την διεύθυνσιν του 
αρχιμουσικού κ. Παναγοπούλου συνώδευσεν ολους τους χορούς.») 
167 Tachydromos Voreiou Ellados, 30/5/1921, p.2, «ΜΕΓΑΛΗ ΕΛΛΗΝΙΚΗ ΕΟΡΤΗ ΑΝΘΕΣΤΗΡΙΩΝ - ΕΝ ΤΩ ΚΗΠΩ ΠΡΙΓΚΙΠΩΝ (Μπεχτσινάρ)» / 
“BIG GREEK FEAST OF ANTHESTERIA – IN THE GARDEN OF PRINCES (Bechtsinar)” («Αναγέννησις της εποχής των Καρυάτιδων και της 
εποχής των Κλεφτών με τας αμφιέσεις των δυο ενδόξων ελληνικών εποχών, με τα εθνικά μας άσματα, με τους εθνικούς μας χορούς.») 
168 Makedonia, 15/6/1921, p.1, 17/6/1921, p.1, and Tachydromos Voreiou Ellados , 18/6/1921, p.1, «Η ΤΕΛΕΤΗ ΤΟΥ ΠΡΟΤΥΠΟΥ 
ΠΑΡΘΕΝΑΓΩΓΕΙΟΥ» / “THE CEREMONY OF THE MODEL GIRLS’ SCHOOL” [identical articles]: («Πρόγραμμα πλουσιώτατον και ποικίλον με 
τας ωραίας αμφιέσεις, τους Εθνικούς μας χορούς, πλαστικάς εικόνας. Ο Παρνασός με τον Απόλλωνα και τας Μούσας, με άσματα Εθνικά 
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Pidiktos from Megara, Cretan, Tzakonikos, dance of the Caryatids, Kalamatianos, all in order, 
first the Caryatids, followed by the Evzonakia and the Vlachopoules ... The female pupils [...] 
presented a patriotic drama, the "wounded", in which a kleftiko song was sang by miss 
Margarita Pera. Then the dances continued with the Melenitiko, the Chaniotiko, the Moraitis 
and the pidiktos. Before the admirable panel of "Apollo and the Muses", miss Pera sang 
melodiously the "Lafina" and "Ali Passa" charming the audience and receiving repeated 
applauds."169 
Artists of the operas and the melodramas, which were at their zenith during this 
period in Thessaloniki, were reported participating in city galas, which had the character of 
fundraisers for the soldiers in Asia Minor. Thus, in the "Soldier's Home" in the area of 
Toumba of Thessaloniki, in the presence of civil and religious authorities, after they 
expressed gratitude to America, Miss Spyridon with other melodrama artists sung 
"…beautiful folk songs and other songs receiving great applause".170 National celebrations of 
the Allies were also commemorated, such as Bastille Day of 14 July. In Thessaloniki, the 
ceremony took place in the Garden of King George: after the musical program of the Greek 
Military Band, the Enkel Troupe presented a variety of Greek and European songs, among 
which the “Lagiarni (Greek folk song)”, as the article reported.171 
References to Anatolian music are found in the announcement of a concert in Astoria 
Park, with a male singer's duet and, in particular, two female singers, namely "…Mrs. Lola 
Solière with her Parisian repertoire and Mrs. Marcela Ravière with her passionate songs and 
                                                                                                                                                                             
ωραιότατα ‘’ο Αλή Πασάς’’ ‘’η Λαφίνα’’ θα χαρίσουν εις τους Θεσσαλονικείς ώρας Ελληνικού μεγαλείου, Ελληνικής ομορφιάς, θα 
συγκινήση δυνατά και ωραία.») 
169 Tachydromos Voreiou Ellados , 18/6/1921, p.1, «Η ΩΡΑΙΑ ΤΕΛΕΤΗ ΤΟΥ ΠΡΟΤΥΠΟΥ» / “THE NICE CEREMONY OF THE MODEL GIRLS’ 
SCHOOL”  («…Μετά ταύτα άρχεται ο χορός. Πηδηκτός Μεγάρων, Κρητικός, Τζακώνικος, Καρυατίδων, Καλαματιανός, όλαι κατά σειράν, 
πρώται αι Καρυάτιδες, ακολουθούν τα Ευζωνάκια και αι βλαχοπούλες... Αι μάθητριαι [...] παρέστησαν ένα πατριωτικόν δράμα ο 
«πληγωμένος» εις το οποίον ετραγούδησε ένα κλέφτικο τραγούδι ελληνικώτατο η δες/νις Μαργαρίτα Πέρα. Οι χοροί εσυνεχίσθησαν 
κατόπιν με το Μελενίτικο, Χανιώτικο, Μωραΐτου και τον πηδηκτό. Προ του θαυμασίου ταμπλώ «ο Απόλλων και αι Μούσαι», η δες/νις 
Πέρα ετραγούδησε μελωδικώτατα την «λαφίναν» και τον «Αλή Πασσά» γοητεύσασα το κοινόν και χειροκροτηθείσα επανειλημμένως.») 
170 To Fos, 21/6/1919, p.1, «Η ΧΘΕΣΙΝΗ ΕΟΡΤΗ ΕΙΣ ΤΗΝ ΤΟΥΜΠΑΝ» / “YESTERDAY’S CELEBRATION AT TOUMBA” («…ωραία δημοτικά και 
άλλα τραγούδια καταχειροκροτηθέντες») 
171 To Fos, 1/7/1919, p.1 «Η 14η ΙΟΥΛΙΟΥ ΕΙΣ ΤΟΝ ΚΗΠΟΝ ΤΟΥ ΒΑΣΙΛΕΩΣ ΓΕΩΡΓΙΟΥ» / “THE 14TH OF JULY AT THE GARDEN OF KING 
GEORGE”  («Λαγιαρνί (δημοτικό ελλ. τραγούδι)»  
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eastern dances. Shortly Venizelos’ anthem172 by Mrs. Lola Solière.”173 In another report, an 
orchestra of Ottoman popular music played along the famous violinist "Salim Bulbul", singers 
Safenas and Naki174, in the Oud Hadji Tetik, in the Qanoon Sadik and the chanende Arap 
Emin.175 
However, the café-amans are greeted with hostility by the Tachydromos. A nightclub 
is described in the city, where there was a group of Greeks who were speaking and singing 
"Turkish", and who "... tempted the serenity of those who were sitting there with an ''Oud'', 
whose strings were pathetically plucked.” The description of the incident continues with a 
gentleman asking the company to put an end to the “unbearable amane” because of the fact 
that he had lost his family members on the Asia Minor front by the Turks. The author thinks 
that this episode is not unique as in Thessaloniki a lot of "café - amans" have opened, with 
people who are consumed in "endlessly whistling cries", and they have to close and end this 
kind of fun because "a huge distance separates the Greek from the Turk".176 Conflict is also 
reported to exist between political parties of Venizelists and anti-Venizelists, over a popular 
song named “Ali Pasha”: "In a coffee shop on King George's Avenue there was a company of 
Venizelists - Music was playing the song of Ali Pasha - In this popular song there is talk of 
Constantine who would enter Constantinople - Then a Venizelist stood up and shouted: - 
Shouldn’t you better play the Marsh of Kemal who would enter Constantinople? - The 
companions abandoned this lousy patriot, who has continued cursing the world.".177 
                                                        
172 This reference of “Venizelos anthem” might refer to the “Thurios tou Venizelou” (Venizelos’ thourium), an anthem composed in 1917 
by Manolis Kalomoiris (1883-1962) in poetry of Aggelos Doxas (1900-1985), as it is presented in the presentation of Lambros Liavas. 
(Λιάβας, 2008). 
173 To Fos, 3/8/1919, p.1 «ΑΠΟ ΤΗΝ ΣΥΝΑΥΛΙΑΝ ΤΟΥ ΑΣΤΟΡΙΑ ΠΑΡΚ» / “FROM THE CONCERT OF ASTORIA PARK”  («…Της κ. Λόλας Σωλιερ 
με το Παρισιάνικο ρεπερτουάρ της και της δος Μαρσέλας Ραβιέρ με τα παθητικά τραγούδια της και ανατολικούς χορούς. Λίαν προσεχώς 
ύμνος του Βενιζέλου παρά της κ. Λόλας Σολιέρ.») 
174 Kalyviotis mentions this singer Naki (or “mr. Nakis” or “Naki Efendi”) who is assumed to be a Greek or Turk and who reportedly took 
part in music disc recordings from 1909-1912. (Καλυβιώτης, 2015, 78 and 87) 
175  Tachydromos Voreiou Ellados, 27/4/1921, p.2, «ΜΕΓΑ ΩΔΙΚΟΝ ΚΑΦΕΝΕΙΟΝ - ΑΡΙΓΩΝΗ ‘’Η ΚΑΛΛΙΘΕΑ’’» / “GREAT SINGING CAFÉ – 
ARIGONI “I KALLITHEA”  («Ορχήστρα με το διάσημο βιολιστή “Σαλίμ Μπουλμπούλ”, τραγουδιστές ΣΑΦΕΝΑΣ και ΝΑΚΗ, στο Ούτι τον Χατζή 
Τετίκ, στο κανόνι τον Σαδήκ και τον χανενδέ Αράπ Εμίν») 
176 Tachydromos Voreiou Ellados, 6/10/1921, p.2 «ΠΕΡΙ ΕΝ ΕΠΕΙΣΟΔΙΟΝ - Η ΤΟΥΡΚΙΚΗ ΜΟΥΣΙΚΗ» / “ABOUT ONE EPISODE – THE TURKISH 
MUSIC”. The same attitude is presented in another two articles of Tachydromos 5/10/1921, p.1, «ΠΕΝΝΙΕΣ» / “STROKES” and 15/10/1921, 
p.1, “ΣΗΜΕΙΩΣΕΙΣ - ΤΑ ΜΑΓΕΡΙΚΑ” / “NOTES – THE ‘MAYERIKA’” 
177 Tachydromos Voreiou Ellados, 4/5/1921, p.1, «ΚΙΝΗΣΙΣ ΤΗΣ ΠΟΛΕΩΣ» / “MOVEMENT OF THE CITY” («-Σε κάποιο καφενείο εις την 
Λεωφόρον Βασιλέως Γεωργίου γλεντούσε μια παρέα Βενιζελικών - Η μουσική έπαιζε το τραγούδι του Αλή Πασά - Στο λαϊκό αυτό τραγούδι 
γίνεται λόγος για τον Κωνσταντίνο που θα μπη στην Πόλι - Τότε σηκώθηκε ενας Βενιζελικός και φώναξε: - Δεν παίζετε καλλίτερα το Μαρς 
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In the countryside, reality is quite different from the urban environment as concerns 
social events and their correlation with folk music. Α summer trip from the Macedonian 
Youth in the town of Veroia is described vividly: "... And then they proposed nice toasts and 
sung pretty songs, and par excellence 'the Eagle’s son' and our local dances were danced 
with great art. The feast lasted up to two o’clock in the morning and the liveliness was 
missed not for a moment...".178 
Another example, is a feast of locals from Soufli of Western Thrace: "…The good 
peasants, danced Greek dances and three old violins, with luscious exclamations, enchanted 
the world around them - among them the Turks - and forced the chanoumisses [Turkish 
women] to project their head in secret from the rotten harems, to watch the spectacle and 
listen the chord of their violin sighing, for the past sufferings, and the joyful demonstrations 
for the present happiness..."179 Here the authors hasten to note the “obvious” superiority of 
the Greek over the Turkish culture. 
With this last reference, the citation of entries in the present thesis is completed, 
offering an opening for more in-depth, future research into this field. 
 
 
 
 
Figure 4. Jacques Touchet, 1917. Cretan 
musicians and dancers in Thessaloniki.180 
                                                                                                                                                                             
του Κεμάλ που θα μπη μες την Πόλι; - Οι σύντροφοι εγκατέλειψαν τον σφοδρόν ούτον πατριώτην, ο οποίος εξηκολουθησεν υβρίζων την 
υφήλιον.» ) 
178 Tachydromos Voreiou Ellados, 21/8/1922, p.3, «Η ΜΑΚΕΔΟΝΙΚΗ ΝΕΟΛΑΙΑ ΕΙΣ ΤΗΝ ΒΕΡΡΟΙΑΝ» / “THE MACEDONIAN YOUTH IN 
VERROIA” («...Και ύστερα ακούστηκαν ωραίες προπόσεις και τραγουδήθηκαν πεταχτά τραγουδάκια, και κατ’εξοχήν ‘’του Αητού ο Γυιός’’ 
και χορεύθηκαν με μεγάλη τέχνη οι τοπικοί μας χοροί. Το γλέντι βάσταξε ως τας δύο το πρωί και η ζωηρότης ούτε για μια στιγμή δεν 
έλειψε…») 
179 Tachydromos Voreiou Ellados, 21/8/1922, p.1, «ΑΠΟ ΤΑΣ ΕΠΑΡΧΙΑΣ - ΠΩΣ ΠΑΝΗΓΥΡΙΖΟΥΝ ΟΙ ΣΟΥΦΛΙΩΤΑΙ» / “FROM THE PROVINCES – 
HOW THE RESIDENTS OF SOUFLI CELEBRATE” («Οι καλοί χωρικοί εχόρευον ελληνικούς χορούς και τρία παληά βιολιά, με γλυκύτατα 
επιφωνήματα, εμάγευον τον πέριξ κόσμον - μεταξύ των οποίων και Τούρκοι - και ηνάγκαζον τα χανούμισσες να προβάλουν από τα σαθρά 
χαρέμια την κεφαλήν κρυφίως, δια να παρακολουθήσουν το θέαμα και ν’ ακούσουν της χορδής των βιολιών τους αναστεναγμούς, δια τα 
παρελθόντα βάσανα, και τας εκδηλώσεις χαράς δια την τωρινήν ευτυχίαν...») 
180 Τελλόγλειο Ίδρυμα Τεχνών – Αριστοτέλειο Πανεπιστήμιο Θεσσαλονίκης, 123, Fig. XII.4 
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4 Discussion 
 
As already noted from the beginning, the decade 1912-1922 is one of the most intense 
decades of Greek history and one of the most stimulating historically. The case of 
Thessaloniki during this first decade of its incorporation in the Greek state, is even more 
invigorating for a researcher of history, who deals with newspapers of the time and attempts 
to discover information on all topics of the life of the city and its surroundings. It is quite 
telling that for the most part, references to music were in fact related to European musical 
practises, performances, concerts, conservatoires, philharmonic bands, mandolinata, and a 
combination of such practises. References specifically to Greek popular music were relatively 
few among the findings. Nevertheless, they reveal important information, however partial, 
about popular music practices of the time, as well as the outlook of the exponents of the 
written culture who write in the Press. 
To begin with, a term frequently used in passages about popular music with reference 
to songs, chants or dances is “ethnika” (national). Initially, this term seemed confusing and 
there was uncertainty as to what the author of the relevant article could be referring to. 
Besides, a great deal of military or philharmonic bands appeared to play marches with the 
“ethnika” characterization. Fortunately, A. Politis’ work makes it clear that during the period 
of the early 20th century - and especially during the decade 1910, when Nikolaos Politis 
published his collections (1914) – any written reference that would describe rural Greek 
popular music in its normal setting (and not for example in a musical program performed by 
military bands), would in most cases bare the characterization “ethnika”.181 It can be 
assumed, therefore, that when exponents of the Greek press use the term they are 
describing or referring to such songs or dances in contexts such as popular celebrations and 
local feasts. 
Also, most articles of the years 1912-1914, which describe the celebration of national 
and military events in the Greek county, use terms such as “patriotika” (“patriotic”) in 
relation to songs or chants, most probably referring to rural popular music, as can be 
                                                        
181 Πολίτης, 2011, 258 
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assumed from the similarity of “patriotika” with the word “ethnika”. These findings mostly 
suggest that in this period of time the press of Thessaloniki assumes strong patriotic 
resonances; this hypothesis echoes M. Kandylakis’ observation that right after the liberation 
of Thessaloniki, the Greek Press of the city was delimited from the Ottoman past and 
followed an enthusiastic patriotic/nationalistic form.182  
Phrases in articles of the same years (1913-1914), such as “typical costumes of the 
villagers”, complementing phrases such as “Greek songs and dances” evoke the typical 
“quintessence” of Greek rural (folk) culture. In fact, such references of these elements of 
“the villagers”, are terms and phrases referring to rural customs, ethics and practices. The 
idea of the “purity” of Greek popular music, songs and dances of the Greek countryside that 
provides the solid connection with Greek ancestry as a firm basis, is many times affirmed.183 
References to the “purity” of the Greek rural population in articles describing national 
and/or religious celebrations and feasts taking place in the Greek countryside, are revealing 
of the writers’ own attitudes and preconceptions. For example, in one particular case, the 
writer does not hesitate to comment that the “pure” Greek population of the countryside 
has not been altered in any form despite the many-century long slavery.184  
The period of the years 1915 up to 1922, is a period of polarization of the people due 
to the National Schism; it differs not in musical, but rather in political terms from the 
previous years. The press deals much more with the political struggle - especially during the 
peak of the national Schism 1915-1917 - the arrival and military actions of the Allies in 
Thessaloniki, the First World War and in general, appears to be affected by the polarization 
of the people in contrast to the previous period of “united patriotism” of 1913-1914. 
National days with festivities imposed by the Royalist regime after 1920, for example King 
Constantine’s Name Day of 21st May or the “National Day” of 1st November, lead to the 
assumption that there is a hasty attempt to consolidate national consciousness by linking it 
to one of the two political sides, that emerged from the polarization imposed by the 
National Schism. This last ascertainment derived from the relevant findings, could suggest 
                                                        
182 Κανδυλάκης, 2000, 13. See above footnote 61. 
183 “…These songs have all the great simplicity of the content and the nature-worship of the folk Greek songs.” (Makedonia, 11/5/1913). 
184 “…After the end of this prototype and this immaculate Greek feast, the villagers singing Greek heroic songs ascended to their villages, 
and we were excited because we were among a pure Greek population, which had never been changed due to the long slavery of so many 
centuries.” (Makedonia, 25/4/1913) 
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that in historical terms, Greek national integration had been delayed somehow after the 
National Schism, as this process requests “national unity” for this purpose, according to 
Mavrogordatos.185 
In general, though, a number of concepts and notions turn up consistently throughout 
this decade of investigation. To begin with, the concept of “Pan-Hellenic” music, that can be 
summarised as the use of songs and dances that serve to consolidate the unity of the Greek 
orthodox populations inside or outside the borders, especially in areas “liberated” by the 
Greek Army The specific use of the term “Kleftiko” in articles, suggests the significance of the 
historical category of brigandry and their respective rural songs, utilized in such cases for 
national consolidation. Also, a similar term, that of “Armatoli” songs, which is also 
mentioned, is not done undeliberately. Similarly, references such as “Tsamikos”, 
“Kalamatianos” and “Syrtos” which are used to describe dances mentioned in many articles, 
are quite significant, as the terms refer to dances that represent “Palia Ellada” (Old Greece), 
one of the first areas to leave the Ottoman Empire’s grasp, in the 1830’s. The use of such 
references in all the articles studied, support the notion of a Greek nation united together by 
certain Pan-Hellenic dances, a notion with obvious symbolic power, which nevertheless 
excludes ethnicities or local populations that did not fit well within these descriptions (i.e. 
local Turkish or Slavic speaking orthodox communities of Thrace or Macedonia respectively, 
gypsy populations, and of course the Jewish and Muslim populations of the “Nees Chores”). 
In some articles from 1918, we are informed about the great variety of Greek 
traditional songs existing in the Greek countryside.186 It is obvious that the press of this time 
creates an idealistic landscape, that of the national unification of all different regions and 
their populations, which rally up in front of the enemy not only in military, but also in 
cultural terms, as they are all in national terms Greeks, no matter their regional origins. This 
notion, as noted in the previous paragraph, could not apply to groups that are not ethnically 
or linguistically Greek (Orthodox) in the “Nees Chores”, which reminds us of Stokes’ 
argument that music is also used to form boundaries and establish differences between 
communities, so as to forge national allegiances and identifications.187 
                                                        
185 Μαυρογορδάτος, 2015, 189 et.al. 
186 Makedonia, 19/5/1918 and 20/5/1918 
187 Stokes, 1994, 6-7 
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It is also noteworthy that the commentators in both these articles, use different 
adjectives to describe each region of songs; «αθάνατα» (immortal) for kleftika songs, 
«πονετικά» (empathetic) for songs of Macedonia and Thrace, and lastly «παθητικούς ή 
παθητικώτατοι» ([most] passionate) for amanes from Smyrna and Asia Minor at large. The 
extravagant use of such attributes offers a glimpse into the preconceptions of the urban 
exponents of the written culture, which inevitably colour what in many cases are our only 
source of knowledge for the musical practices of the time. Their concern, in line with the 
Greek irredentist rhetoric of the time, appears to be to present the heterogenous musical 
landscape in the light of a single Greek nation under which, all Greeks, liberated or not, 
belong to and unite. 
National celebrations, such as the annual commemoration of the Greek Independence 
Day of March 25th, are also presented with reference to specific rural songs and dances. 
“Zalogkos” (or “dance of the ‘Souliotisses’”), a dance frequently mentioned in articles, is 
connected with a legendary event from the time just before the ignition of the Greek 
Struggle of Independence, when women from Souli performed this dance right before a cliff, 
one-by-one plunging off, so that the ‘Turks’ could not apprehend them. Therefore, its 
frequent evocation (whether by commentators of press, organizers, instructors and/or 
performers) in urban ceremonies, appears to have high nationalistic overtones. 
Social events in the cities are in abundance, and references to rural music appear often 
in relation to various performances and concerts taking place in Thessaloniki. In such 
references, ‘virgin’ girls are mentioned singing and dancing – mostly from the Schinas Girls’ 
School in Thessaloniki – dressed up as “Caryatids” and even as Evzones.188 It seems that the 
urban milieu, including article writers, dancers and their instructors, may gaze with 
“exoticizing glasses” upon such events in which the (pronounced) virginity of the girls 
represents the purity of Greek “national” songs and dances. An important counterpart is the 
use of ancient Greek folk dances in the revival of ancient Greek drama in about the same 
period; the key point is that the dances featured serve to connect at an imaginary level 
Thessaloniki’s Greek present of the 20th century with Greece’s ancestry. Apart from the 
Caryatids and the so-called “ancient dances”, whenever rural music and dance is mentioned 
                                                        
188 "…The Renaissance of the Caryatids and the era of Clefts with the ambiguities of the two glorious Greek seasons, with our national 
songs, with our national dances ...” (Tachydromos Voreiou Ellados, 18/6/1921 and Makedonia, 17/6/1921) 
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in relation to an event taking place in the city, it appears to be cut off from its countryside 
origins and transformed, in order to be presented and become acceptable, mostly from the 
bourgeoise of the city of Thessaloniki, in our case. 
The majority of musical references regard European/western music – Operas, 
Operettas, melodramas, concerts of the conservatoire, the military bands or of various 
visiting artists. References to popular music are not usually about rural music but rather 
about the more popular everyday entertainment of café-amans and similar venues of 
Ottoman musical influences, which the commentators of Greek press of Thessaloniki face 
with indifference or, in many cases, disapproval. This is most probably not unrelated with 
the city’s transition from the empire to nation-state. As Chatzipantazis points out, this 
transition was bringing about a process of cultural alienation among the local ethnic-
religious communities of the area, giving the impression of cultural ‘isolationism’.189 
Ottoman popular music was now for the most part described in the press as foreign and 
“infectious” for the Greek culture and society, and eventually the Greek nation. The café-
amans and other popular venues of public entertainment associated with Ottoman culture, 
such as the “mayérika” (cooking places with low-quality food and ‘Turkish’ music), were seen 
as posing a threat to the modern Greeks, and their music was passionately described as 
despicable, especially during the last years of the research, the time of Greek alignment with 
the European social standards and political alliances. 
The urban popular musical idiom of the amane, however, was ultimately not to be lost; 
the exchange of populations that followed the Greek-Turkish war - only a decade away from 
the Greek “liberation” of Thessaloniki – would bring Greek orthodox Anatolian refugees 
permanently to Thessaloniki along with their culture, practises and most importantly, 
“oriental” music and dances. At the same time, as Mazower notes, in the 1920s there was a 
change in social norms, as the state now imposed ‘moral’ control on the city’s residents for 
the sake of “the nation’s collective moral health”.190 In musical terms, this would entail a 
gradual decline of the Operettas and similar European-influenced musical performances and 
new trends towards the redefinition of national music in the inter-war period, but also the 
                                                        
189 Χατζηπανταζής, 1986, 101-111 
190 Mazower, 2004, 399-400 
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rise to prominence of a new kind of urban popular music, to which the Asia Minor refugees 
would also contribute, the rembetiko. 
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5 Concluding remarks 
 
Concluding this thesis, it may be said that this research has revealed a number of 
insights related with the research questions. Specifically, during the years 1912-1922, the 
urban literate milieu of Thessaloniki as seen through its exponents in the press, encountered 
and commented on popular music – a term used in this thesis to include both rural folk and 
urban musical practices. The references in the press, especially to rural music, shed light 
both on its content and contexts and on the ways, it was perceived by the urban milieu, in 
relation also to the process of consolidating national identities. 
To begin with, rural popular music, its practises and participants, are depicted through 
the subjective and “exoticizing” lense of the commentators in the press. It can be plausibly 
argued that the majority of the exponents of the Greek press of the time were literate, 
educated, in many cases part of the bourgeoise of the city and perhaps European-
orientated; thus, they appear to have been describing events concerning popular music in a 
“romanticising” and “remodelled” manner. 
Secondly, a Greek nationalist rhetoric surfaces in many of the findings, which at times 
reaches hyperbole during the description of the contexts and occasions of music making. In 
many cases, the article writers describe “staged” performances that take place in an urban 
context, or even claim a direct connection between rural musical idioms, practices and 
dances, and ancient Greek culture. On the contrary, popular music and especially Ottoman 
urban music is treated with indifference or even hostility by the exponents of the Greek 
press. References to the Syrtos, Kalamatianos, and Tsamikos dances, and to songs of 
Brigandry (“kleftika” and “armatoli”) or even historical songs/dances such as the dance of 
the Zalogkos, arguably serve to consolidate the Greek national canon and to project the 
notion of a Pan-Hellenic identity. This notion, however, definitely excluded local populations 
in the “Nees Chores” that were not ethnically or linguistically Greek (Orthodox). 
Conclusively, by analysing the articles with direct or indirect references to popular 
music, it becomes evident that rural music was mostly presented in an idealized manner, 
and even openly utilized in many cases to evoke connections between the modern and 
ancient Greece. The research questions raised in this thesis, however, have only partly been 
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answered for the period under research, and more research is needed in order to gain a 
fuller picture of the reception of popular music in the Greek press of Thessaloniki and its role 
in the consolidation of Greek national identity. The primary sources presented in this thesis, 
are open to different interpretations. 
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Appendix A – Newspaper samples from digital archive 
 
Figure 5. First page cover of To Fos in 1915 
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Figure 6. First page cover of Makedonia in 1920 
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Figure 7. First page cover of Tachydromos Voreiou Ellados in 1921 
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Appendix B – Samples of articles with references to popular music 
 
Figure 8. Makedonia, 11/5/1913 
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  Figure 10. To Fos, 
20/1/1915 
Figure 9. Makedonia, 
26/4/1921 
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Figure 11. Makedonia, 20/5/1918 
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Figure 12. Makedonia, 16/9/1920 
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Figure 13. Tachydromos Voreiou Ellados, 6/10/1921 
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Appendix C – Findings classification sample 
 
 
  
Figure 14. Findings classification sample 
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